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INTRODUCTION

Les bibliothéques du Nord de la France conservent d’inestimables témoignages
d’une vie musicale remarquable et remarquée durant tout le Moyen Age. Les grands
centres intellectuels de cette région ont largement participé a I'élaboration des
répertoires monodiques et polyphoniques, a I'évolution du langage musical, de la
théorie et de la notation entre le x‘ et le xv* siécle. Des études musicologiques ont
été menées pour montrer le role des théoriciens, poétes-chanteurs ou compositeurs
durant cette période, mais une histoire de la musique du Nord de la France reste a
faire'. Ce travail se heurte a la difficulté de cerner la région sur une si longue période.
Les frontieres changent, les invasions sont fréquentes, I'aire linguistique fluctue et
les dénominations ne correspondent pas toujours aux réalités du territoire : Flandre
septentrionale, Provinces-Unies. « C'est pourtant de cette région que proviennent
les premiers spécimens de notations musicales pour le chant et la polyphonie
(x¢ siecle) — notations paléofranques, messine, Laon », écrivait Sandrine Dumont
en préambule aux manifestations de « Cantus 21 — Patrimoine musical du Nord
de la France »2. « Dés le x1r si¢cle, les monastéres du nord, déja réputés pour leurs
fabuleuses bibliothéques, sont connus notamment pour la copie des livres, dont on
mesure lefficacité a la vue des richesses bibliographiques actuelles (sans compter les
pertes) ; ce résultat est particuli¢rement visible 4 la bibliotheque de Douai (collections
provenant essentiellement des abbayes d’Anchin, Marchiennes et Saint-Amand).
Cest aussi dans cette région que se développa, autour d'Hucbald, moine de Saint-
Amand, la pratique, étendue ensuite a toute 'Europe médiévale, qui consiste a
composer des offices spécifiques pour les saints en suivant 'ordre des tons ». Sandrine
Dumont rappelle aussi l'importance des maitrises du Nord (Saint-Quentin, Arras,
Lille, Thérouanne, Cambrai, etc.), fondées sur le modele bourguignon et au sein
desquelles ont été formés les principaux musiciens de la Renaissance dont Guillaume
du Fay et Josquin Desprez ainsi que de nombreux chantres recrutés pour élever
le niveau musical des chapelles italiennes. Enfin il ne faut pas oublier que la ville
d’Arras fut le centre d’'une école de trouvéres actifs dans toute la région, dont I'illustre
Guillaume de Machaut fut 'un des derniers représentants.

1 L’ouvrage d’Ignace Bossuyt est limité aux xv¢ et xvi¢ siécles, De Guillaume Dufay a Roland de
Lassus : les trés riches heures de la polyphonie franco-flamande, Paris, Le Cerf ; Bruxelles, Racine,
1996.

2 Voir le site <www.adfugam.net>.

3 Extrait de l'introduction au colloque sur <www.adfugam.net>.
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Leuro-région Nord-Pas de Calais — Picardie — Belgique est donc en quelque sorte
le centre européen de la création musicale comme en témoignent les manuscrits
retrouvés et réunis au XIx‘ par le musicologue Edmond de Coussemaker auquel il
est rendu un hommage particulier dans cet ouvrage. C'est dans son sillage qu’une
équipe de chercheurs a pu récemment établir un inventaire des manuscrits conservés
dans une partie des bibliothéques du Nord de la France, produire un catalogué et
favoriser de nouvelles recherches regroupées dans le présent ouvrage.

Létude du patrimoine de 'ars musica septentrionalis est envisagée dans quatre
directions : le patrimoine musical du Nord de la France, I'héritage I’ Edmond
de Coussemaker, les polyphonies et polyphonistes, et les chansonniers francais
de la deuxieme moitié du xir° siecle.

La premiere partie est congue comme une approche de la vie musicale dans le
Nord de la France et résulte du travail d’inventaire des bibliothéques du Nord
réalisé par Barbara Haggh et Michel Huglo. Leur connaissance des manuscrits a
permis de présenter des aspects de la vie musicale — composition locale, dévotion
privée — de la production intellectuelle — musica speculativa et musica practica
dans le Nord avant Guillaume Du Fay — ou de focaliser 'attention du lecteur
sur un répertoire précis comme les chants du processionnal de Cambrai. Dans
cet article, Michel Huglo se concentre sur la cathédrale de Cambrai, véritable
épicentre culturel pour la région Nord. La collection des processionnaux de
Cambrai constitue un patrimoine inestimable des chants dont certains parmi les
plus anciens sont probablement gallicans et d’autres témoignent d’une influence
de l'aire germanique — cas unique pour les processionnaux francais contemporains.
Par cette analyse minutieuse des rituels de la ville dont les manuscrits révélent la
cartographie, les gestes particuliers, les déplacements et les fétes, Michel Huglo
dresse un portrait saisissant de la vie quotidienne a Cambrai a cette époque.

Une grande partie de ces manuscrits avait été réunie dans la collection
exceptionnelle de Coussemaker, le grand musicologue du Nord, présentée
dans la deuxieme partie. Michel Huglo explique la démarche historiographique
fondatrice de ce musicologue et les conséquences dues a la dispersion en 1877
des manuscrits de sa collection. Ses travaux de premier ordre ont permis
de faire avancer la musicologie sur des concepts nouveaux a I'époque, tel le
« drame liturgique » dont Nils Holger Petersen cerne les contours a partir

4 B. Bouckaert (dir.), Mémoires du chant. Le livre de musique d’Isidore de Séville a Edmond de
Coussemaker, Neerpelt, Alamire ; Lille, Ad fugam, 2007.



de 'ouvrage Drames liturgiques du Moyen AAge, publié en 18605. Nils Holger
Petersen explique comment la terminologie employée par Coussemaker dans
sa tentative d’appréhender les particularités du genre a généré des discussions
musicologiques pendant plus d’un si¢cle. Par ailleurs, 'intérét de Coussemaker
pour les manuscrits de théorie musicale a suscité I'étude de Shin Nishimagi,
plus particulierement sur le manuscrit F-Pn Rés. 359 contenant le Dialogus de
musica de Guido d’Arezzo, copié au xinr* siecle a 'abbaye de Saint-Hubert dans
les Ardennes. Cet article met en lumiére la transmission de 'ceuvre du maitre
italien dans la France septentrionale.

Clest a un autre théoricien du x1x¢ siecle que Ronald Woodley consacre son
article, montrant comment la redécouverte de Tinctoris, théoricien brabantin
majeur du xv* siécle, a pu faire 'objet de querelles politiques. Coussemaker et
Fétis, entre autres, ont contribué a lui faconner une renommeée internationale.
Cette troisieme partie aborde aussi d’autres aspects de la polyphonie a la
Renaissance européenne. Lisa Urkevich présente le manuscrit 1070 du
Royal College of Music de Londres ayant appartenu a Anne Boleyn. Par des
comparaisons précises et une connaissance approfondie du contexte, elle apporte
des conclusions déterminantes sur le manuscrit lui-méme, et sur la destinataire
de ce cadeau royal. Johan Guiton nous fait découvrir le compositeur Vincenzo
Misonne, Clerico Cameracensis Diocesis qui n’échappe pas au déplacement en
Italie comme la plupart de ses contemporains. Cambrésien d’origine, il bénéficie
de nombreuses prébendes comme chanoine, chantre et compositeur. Mais il est
remarqué par le grand « protecteur des arts » Léon X et s'installe 4 Rome.

Louvrage se clot par une approche interdisciplinaire consacrée au chansonnier
comme témoignage de la monodie profane. Les chansonniers francais de la
deuxiéme moitié du xirr* siécle n'ont cessé de fasciner musicologues et historiens
d’art. Alison Stones nous dévoile des enluminures exceptionnelles et mesure avec
finesse leur évolution sur le plan des thématiques abordées, de la structuration
au sein méme des manuscrits ou des préoccupations contemporaines. Helen
Deeming traite des rapports texte/musique dans un autre chansonnier du
x11r° siecle. Ainsi, considérer le manuscrit Egerton 274 comme une entité a part
entiere lui permet de proposer un éclairage nouveau sur le contexte culturel de
Iépanouissement de la chanson a la fin du siecle.

Le fonctionnement des traditions d’interprétation musicale est au centre des
travaux de recherche de Claire Chamiyé. En étudiant les variantes manuscrites

5 E.de Coussemaker, Drames liturgiques du Moyen Age (texte et musique), Rennes, Vatar, 1860 ;
Paris, V. Didron, 1861.
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des Miracles de Nostre-Dame de Gautier de Coinci, elle met en évidence des
« maniéres de chanter » ce répertoire spécifique qu’est la chanson profane a
sujet religieux dans le contexte culturel de la deuxieme moitié du x1r° siecle.
Ce dernier article sert de conclusion a 'ensemble des contributions consacrées
a la mise en valeur du patrimoine musical du Nord de la France. Il répond aux
problématiques de recherche développées par I'équipe Patrimoines et langages
musicaux de 'université Paris-Sorbonne qui étudie parallelement les sources et
les problémes d’interprétation qu’elles soulévent.

Pour terminer, il convient de remercier Barbara Haggh, co-directrice de
ouvrage, Claire Chamiyé, doctorante a 'université Paris-Sorbonne, et Sandrine
Dumont, présidente de I'association Ad fugam, pour leur collaboration
essentielle dans la réalisation de cet ouvrage.

Frédéric Billiet
Université Paris-Sorbonne



Quatrieme partie

Le chansonnier :
approche interdisciplinaire



WORDS AND MUSIC
IN ATHIRTEENTH-CENTURY SONGBOOK

Helen Deeming

In his pioneering book of 1865, L/Art harmonique aux xi et xiif siécles, Edmond
de Coussemaker gave the following description of the manuscript London,
British Library, Egerton 274:

Il existe au Musée britannique un manuscrit indiqué Egerton 274 dontI'écriture
est de la fin du x1mr° siecle. Ce volume est intitulé : Dicta Philippi quondam
cancellarii psarisiensis. 11 contient des hymnes et d’autres poésies morales et

satyriques accompagnées de musique.*

Coussemaker went on to list the main contents of the volume, in which the
Latin songs (all but seven of which are monophonic) are followed by a number
of French chansons (some with the names of trouvéres attached), as well as a few
assorted liturgical chants and two long Latin poems without musical settings.
His overall assessment of the importance of the manuscript was as follows:

A cette époque, les idées musicales étaient principalement tournées vers
I'harmonie, ou plutdt vers la musique simultanée ... On est donc porté a croire
qu'un certain nombre des pi¢ces latines du manuscrit anglais appartiennent a

des compositions harmoniques®.

Such a position is understandable given the focus of Coussemaker’s research at
the time, but perhaps his pivotal role in uncovering the musical and theoretical
sources of medieval polyphony led him to something of a skewed perspective
on Egerton 274.

Coussemaker’s approach to the manuscript has been far from unique: its
undeniably disparate contents have led most commentators on the manuscript
to foreground particular aspects whilst neglecting others. Yet although the
manuscript is clearly divided by both contents and construction into many
distinct portions, there is much to be gained from interpreting it as a whole

1 E.de Coussemaker, L’Art harmonique aux xi® et xi° siécles (Paris, A. Durand, 1865), 204.
2 /bid., 205.
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book; it must have made some sense as a single repository to its medieval readers
and those involved in its preparation. By attempting to interpret the manuscript
as a single entity, I aim to shed some light on the song-culture of northern France
in the later thirteenth century, and to offer a re-evaluation of Coussemaker’s

assessment, one hundred and forty years on.

CONTENTS AND CONSTRUCTION

The manuscript is divided both by content and by script and decoration into
six separate fascicles, although later additions made throughout the manuscript
have partly obscured its original divisions (see Figure 1).3 The first fascicle opens
with the rubric ‘incipiunt dicta magistri ph'’. quondam cancellarii parisiensis’ this
was probably intended to refer only to the songs of this fascicle. Fascicles I and
IT were both copied by a single scribe and have a uniform series of decorated
initials throughout. The troped Kyries, Glorias, and sequences of the second
fascicle, though prefaced with rubrics denoting their liturgical occasion, do not
form a liturgical series in themselves.

Fascicles IIT and IV were copied by a new scribe and with less elaborate
decoration. Two fourteenth-century scribes made significant alterations to the
original music in these fascicles, rendering three pieces in the third fascicle
illegible, and substituting new texts — and sometimes also melodies — for
numerous others. Fascicle IV originally contained eighteen French chansons,
possibly copied by the same scribe and notator as the first two fascicles.
But the fourteenth-century editors erased both text and music for the first
stanzas of four of the chansons, and text alone for the first stanzas of a further
seven chansons.

Fascicle V is the only one to contain no musical notation, and consists of
two long narrative poems copied continuously without line-breaks. Its hand,
decoration and ruling differ from others in the manuscript, and thus it seems
likely that it was produced separately from the other parts of the volume.
The final fascicle has another new ruling-scheme, but the same fourteenth-
century revisers who worked in fascicles III and IV also copied some original
pieces and overwrote others here. The liturgical items in this last fascicle are
fully rubricated, but not organized according to a coherent liturgical plan.

3 A full list of contents is given in P.K. Whitcomb, “The Manuscript London, British Library,
Egerton 274: A Study of its Origin, Purpose, and Musical Repertory in Thirteenth-Century
France,” (PhD, University of Texas at Austin, 2000), chapters 1and 2.



FASCICLE | QUIRES CONTENTS

I 1-8 28 Latin songs

rubric on first folio: incipiunt dicta magistri ph’ quondam cancellarii
parisiensis’

Latin songs: 20 monophonic conductus, 2 polyphonic conductus
(2vv), 5 motets (2vv), 1 isolated motetus voice

I 9-12 liturgical items

3 troped Kyries, 2 untroped Glorias, 6 sequences

I 13 further Latin songs

3 short Easter lyrics, 3 pieces illegible through erasure, several
others overwritten by fourteenth-century hands

v 14-16 18 French chansons

11 have had text and sometimes also notation erased and replaced
with responsory texts and melodies

later marginal annotations identify the following trouvéres:
‘Colard le Boutillier,” ‘Mesir Raouls [de Soissons],” ‘Jehans de
Neufville, ‘Mesir Gasses Brulez,” ‘Messir Reignaut Castellain de
Couchy’

Vv 17-18 Latin narrative verses without notation

Dialogue of Dives and Lazarus
Philomena

VI 19-23 liturgical items

processions and responsories, some overwritten above erasures

Figure 1. London, British Library, Egerton 274

The determination of the origin of the manuscript depends on a number
of factors. The Latin songs in the first fascicle have strong connections to the
Parisian ecclesiastical and university milieu, whereas the trouvére chansons are
more closely connected to courtly environments of northeastern France and are
copied in a Picard dialect.# Alison Stones has shown that the first two fascicles

4 F. Gennrich, “Die altfranzosische Liederhandschrift London, British Museum, Egerton 274,”
Zeitschrift fiir romanische Philologie, 45 (1925), 402-44 at 411.
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were decorated by artists in Cambrai, and it seems likely that those parts of
the manuscript at least were also copied thereabouts.® Pamela Whitcomb paid
particular attention to a heraldic device in one of the illuminated initials,
suggesting a possible patron in the form of Jean Torote, a canon at Soissons
and a master at the University of Paris in the 1260s and 1270s.¢ To Whitcomb,
these two facets of Torote’s career provided a convenient explanation for the
mixture of northern and Parisian music in the manuscript, but the attribution
cannot be considered conclusive.” Not only was the heraldry in question used
by a large number of other families at the time, it also appears in Egerton 274
on the back of an ape, a typically satirical position, and hardly an appropriate
place for a patron to display his arms.?

Whatever the circumstances of its creation, the frequent changes of scribe and
decoration style throughout the manuscript indicate that Egerton 274 could
have been produced as separate booklets and only later brought together. Yet
the manuscript was clearly in its complete state by the time of the fourteenth-
century revisers, because their work is in evidence throughout the book. One
of these later scribes employs the style of Messine notation typical of the
northern regions (especially Ghent and Laon), which suggests that Egerton
274 was owned and used in that area in the fourteenth century.? The texts and
melodies chosen for addition and substitution are mainly responsories, and
form no identifiable liturgical series, seeming instead to have been selected
on the grounds of sharing their first letters with the chansons they replace,
thus allowing the decorated initials to be re-used®. The motivation behind
their addition is difficult to fathom. A display of piety seems unlikely: if these
revisers objected to the amorous nature of the French songs, why did they leave
seven of them intact? Similarly, why did they bother to insert replacement
texts and melodies, if removing inappropriate content was the revisers’ only

5 M. Alison Stones, [see above]; ead., “Sacred and Profane Art: Secular and Liturgical
Book-Illumination in the Thirteenth Century,” in ed. H. Scholler, The Epic in Medieval
Society: Aesthetic and Moral Values (Tiibingen, M. Niemeyer, 1977), 100-12, at 107
n.24.

P.K. Whitcomb, “The Manuscript,” op. cit., 187-99.

7 Further musical connections between Paris and Cambrai are discussed by ed. B. Haggh, Two
Offices for St Elizabeth of Hungary: Gaudeat Hungaria and Letare Germania (Ottawa, IMM,
1995), iX-XXiV.

8 lamvery gratefulto Alison Stones for communicating to me her thoughts on the iconographic
and heraldic aspects of the manuscript.

9 P.K.Whitcomb, “The Manuscript,” op. cit., 104-07; M. Huglo, Les Manuscrits du processional,
II: France a Afrique du Sud (Miinchen, Henle, 2004), 212 [RISM, B XIV/2].

10 The liturgical items and their concordances, including many in the thirteenth-century
antiphoner Cambrai, Bibliothéque municipale, 38, are discussed in P.K. Whitcomb,
“The Manuscript,” op. cit., 84-87.



concern? Perhaps owing to a change in the manuscript’s location or function,
the fourteenth-century scribes had a particular interest in preserving these
liturgical items, and no use for the chansons that had been so elegantly written
by the manuscript’s first scribes. Fascicles I and II have been subject to less
drastic revisions, with adjustments made to the melodies of the Mass Ordinary
chants, and rhythmic implications imposed upon the non-mensural notation
of some of the Latin songs. Whether or not the same pair of editors made all
of the revisions to the manuscript, it is certain that Egerton 274 was owned
and used by musicians for a considerable time after its first copying. Those
musicians evidently regarded it as something of continuing utility, functional
enough that they wished it to reflect their own musical tastes, as well as the

notational and melodic traditions of their own time and place.

HISTORIOGRAPHY

Perhaps deterred by the disparate nature of the contents, few commentators
have attempted to interpret the purpose of the manuscript as a whole.” The
‘polyphonic/monophonic’ distinction that Coussemaker brought to bear on
the music of Egerton 274, and that coloured his interpretation of music of the
thirteenth century more generally, also informed the later work of Friedrich
Ludwig. Although his discussion of the manuscript (in his magisterial
Repertorium organorum recentioris et motetorum vetustissimi stili) devoted
considerable attention to the music of the first fascicle, with a particular focus
on the polyphonic pieces and those monophonic pieces with polyphonic
connections in other manuscripts, he relegated the rest of the manuscript to a
cursory listing of contents, regarding them as having ‘no contact with polyphonic
music.”®” Further interpretative polarities have continued to influence the
manuscript’s historiography. The division of its content into Latin and French
texts has been significant in this respect: owing to the importance of fascicle IV
as one of the earliest notated trouvére chansonniers, scholars of Old French
song — from Raynaud through Gennrich and Spanke right up to the recent
work of Hans Tischler — have treated the chansons in comparative isolation

11 The intricate and colourful reading of the whole book given in Pamela Whitcomb’s recent
doctoral dissertation takes little account of the music (as distinct from the song texts); this
vital aspect of the book’s character remains to be satisfactorily explained.

12 “DerInhalt derweiteren Faszikelvon Lo B hat... mit mehrstimmiger Musik keine Beriihrungen
mehr:” F. Ludwig, Repertorium organorum recentioris et motetorum vetustissimi stili (Halle,
M. Niemeyer, 1910), i, 251-63 at 262; a focus on polyphony also affects the manuscript’s
listing in G. Reaney, Manuscripts of Polyphonic Music, i: 11th — Early 14th Century (Miinchen,
Henle, 1966), 496-98 [RISM, B IV/1].
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from the rest of the manuscript.3 A scholarly tendency to focus on individual
genres has directed attention towards the conductus of the first fascicle, whilst
other genres (such as the sequences and tropes of the second fascicle) have been
neglected.* Lastly, the manuscript’s attributions of chansons and Latin songs to
named poets and composers (a phenomenon still relatively rare in the thirteenth
century) was a matter of fascination to Meyer, and has remained crucial to
research on the lyrics of Philip the Chancellor.’ Although the authenticity of
the manuscript’s opening attribution has been questioned, the Latin songs that
cannot be securely linked to Philip have been mostly ignored.

MUSICA CUM LITTERA

Modern interpretative dualities concerning the music of the thirteenth century
have thus tended to split the contents of Egerton 274 and have confounded any
attempt to understand it as a whole. It is possible, however, to employ another
interpretative axis, one that has the advantage of accounting for all the musical
items in this thirteenth-century songbook. These conductus, chansons, sequences,
responsories and tropes are united as examples of musica cum littera. Nowhere in
the book is to be found any hint of that parallel musical culture of the thirteenth
century, which produced the sine littera genres of organum and clausula. Among
the manuscripts that preserve the monumental repertory of Notre Dame of Paris,
for example, there is a constant jostling of sine littera (melismatic) and cum littera
(syllabic) textures. Indeed, in this experimental musical culture — by the later
thirteenth century dispersed far beyond its Parisian origins — the addition of
new texts to previously melismatic pieces was a recognized mode of generating
new music. Motets, conductus-motets and monophonic songs were all frequently
modelled on the sine littera passages of pre-existing pieces.

In this light of this, it is striking that Egerton 274 preserves only cum littera
music. Through examples from our thirteenth-century songbook, I hope to

show that a particular concern for sung text, or the concentrated phonic whirl

13 H. Spanke, G. Raynaud’s Bibliographie des altfranzdsischen Liedes neu bearbeitet und
erganzt (Leiden, E.J. Brill, 1955); F. Gennrich, “Die altfranzosische Liederhandschift,”
art. cit., 402-44; H. Tischler, Trouvére Lyrics with Melodies: Complete Comparative Edition
(Neuhausen, AIM, Hanssler-Verlag, 1997).

14 R. Falck, The Notre Dame Conductus: A Study of the Repertory (Henryville, IMM, 1981), 110-19.

15 P. Meyer, Documents manuscrits de ’ancienne littérature de la France conservés dans les
bibliothéques de la Grande-Bretagne (Paris, Imprimerie nationale, 1871), i, 7-13, 34-50. On
Philip the Chancellor, see P. Dronke, “The Lyrical Compositions of Philip the Chancellor,”
Studi medievali, 3 series 28 (1987), 563-92; T.B. Payne, “Poetry, Politics, and Polyphony:
Philip the Chancellor’s Contribution to the Music of the Notre Dame School” (PhD, University
of Chicago, 1991).



of pitches and syllables, lay behind its creators’ and users’ choices, and that this
texted music is grounded in a unity of musico-poetic practice. The musical
items of Egerton 274 may be read as representatives of a cum littera aesthetic
that overrides the boundaries of polyphony/monophony, sacred/secular,
Latin/French, and liturgical/non-liturgical. Although my imposed duality —cum
littera / sine littera— may be as anachronistic as any other interpretative strategy
so far employed, it has the benefit of embracing the ‘peripheral’ musical items
that have been largely neglected, and — most importantly — explaining why these
pieces were thought to belong together by their medieval scribes and readers.

NOVA CANTICA

Most of the vocal pieces in Egerton 274 are linked not simply by their use of
a text, but also by a common musico-poetic aesthetic that rose to prominence
in the twelfth and thirteenth centuries. This trend in song-writing, referred
to (after Wolfram Von den Steinen) as nova cantica (or ‘neues Lied), involves
texts whose line-lengths and strophic structures are determined by syllable-
count, end-rhyme and by placement of the final stress, and melodies that set
one note or small note-group per syllable.* Usually strophic, with the first
stanza alone provided with musical notation in the sources, these strophes fall
into a relatively small number of common patterns, with typical numbers of
syllables per line, and familiar rhyme-schemes. The poetics of this new kind of
song were shared between Latin and Romance languages and are found across
a broad spectrum of song genres. Within Egerton 274, as discussed below, the
nova cantica aesthetic informs the conductus and motets of the first fascicle, the
sequences of the second, the short Latin songs of the third, and the chansons
of the fourth.

It is not only in terms of poetic construction that the products of nova
cantica resemble one another. Their musical style is forged through a common

treatment of gestures, typically involving patterning through motivic

16 W. Von den Steinen, “Das neue Lied,” in his Der Kosmos des Mittelalters: von Karl dem
Grossen zu Bernhard von Clairvaux (Bern, Francke, 1959), 231-52; W. Arlt, “Sequence and
‘Neues Lied,”” in ed. A. Ziino, La Sequenza Medievale (Lucca, Libreria Musicale Italiana,
1992), 3-18; G. Bjorkvall and A. Haug, “Altes Lied — Neues Lied: Thesen zur Transformation
des lateinischen Liedes um 1100,” in M.C. Diaz y Diaz and ). M. Diaz De Bustamante
(eds), Poesia Latina Medieval (Siglos V-XV): Actas del IV Congreso del “Internationales
Mittellateinerkomitee”, Santiago de Compostela, 12-15 de septiembre de 2002 (Firenze,
Sismel, 2005), 539-50; A. Haug, “Ritual and Repetition: The Ambiguities of Refrains,” in
N.H. Petersen, M. Birkedal Bruun, J. Llewellyn and E. @strem (eds), The Appearances of
Medieval Rituals: The Play of Construction and Modification (Turnhout, Brepols, 2004),
83-96.
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repetition and variation. In many cases, melodic structures are led by textual
patterns: for example, where strophes begin with four lines rhymed abab,
the music typically responds with a pair of repeated phrases (see Example 1).
Similarly, patterns of musical motifs, repeated and transformed through the
course of the song, tend to respond to patterns of sound in the texts. In
Example 2, the musical motive X and its variants are regularly associated
with the end-rhyme ‘-70,” whereas musical motive Y and its variants tend to
correspond to the end-rhyme ‘-entis’ Text and melody are closely linked in
this way, with musical processes driven by textual stimuli in a fashion that
cannot apply to contemporary sine littera genres. Yet some melodies also
exhibit musical patterning that is independent of their texts: also in Resurrexit
nostra redemptio (Example 2), the musical motive A and its variants links
the starts of lines 2, 4, 5, 6 and 8, generating a symmetrical pattern of line-
openings that is unrelated to the sound-pattern of the text. The pattern of
X and Y motives at the ends of the lines is disrupted in lines 6 and 7: in line
6 motive X accompanies the ‘-io’rhyme, and in line 7 a previously unheard
musical figure sets the ‘-enzis’thyme. In such songs, music can echo patterns
of phrasing and sonority in texts, but often articulates its own patterns of
construction. Where it does seem to articulate text, it is not in the fine detail
of semantics, but in the larger details of phrase and rhyme-pattern. Since such
features tend to remain constant between texts set to the same melody, the
process of contrafactum does not disrupt the close relationship of music and
text (as discussed further below).

The six sequences of fascicle IT deserve special mention in the context of nova
cantica. At the same time and in the same places as the transformation in verse
composition from ‘altes Lied” to ‘neues Lied,” the sequence genre underwent a
profound change.”” Whilst retaining its liturgical function and its distinctive
paired-versicle form, the sequence took on some of the poetic characteristics of
nova cantica. As the twelfth century progressed, increasing numbers of sequences
were written in a new style, with greater emphasis on end-rhyme and structures
based on syllable count. Foremost in the cultivation and dissemination of the new
sequence style in the twelfth and thirteenth centuries was the Augustinian house
of Saint-Victor in Paris, whose most prolific poet, Adam of Saint-Victor, was
responsible for a large number of sequence texts.*® The six sequences in Egerton
274 are all written in the new sequence style, and all but one formed part of the
repertory of sequences at Saint-Victor and other Parisian centres in the thirteenth

17 G. Bjorkvall and A. Haug, “Altes Lied — Neues Lied,” art. cit., 546.
18 M. Fassler, Gothic Song: Victorine Sequences and Augustinian Reform in Twelfth-Century
Paris (Cambridge, Cambridge University Press, 1993).
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century.” Though none of the attributions is absolutely secure, all six sequences S
have been attributed (in manuscripts and early editions) to Adam of Saint-Victor. S
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The inclusion in our songbook of these pieces, removed from their standard
liturgical context, could be explained by their clear links to Paris, one of the

19 The sequences are: Superne matris gaudia (fol. 66r), Salve mater salvatoris (fol. 69v), Stella
maris O Maria (fol. 75r), Quam dilecta tabernacula (fol. 78r), Rex Salomon fecit templum
(fol. 831r) and locundare plebs fidelis (fol. 87r); on their connections to Parisian repertories,
see M. Fassler, Gothic Song, op. cit., 123, 159, 170, 180-83, 293, 314-15, 322-23, 326-28, 434-
35.
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Example 2:
Resurrexit nostra redemptio (f. 95r-v), 1st strophe
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most prolific centres of nova cantica production. In this sense, the sequences may
be read as emblematic of the importance of ‘new song’ for the compilation of
Egerton 274.

CONTRAFACTA

Because poetic structures in 7ova cantica tend to be formulaic and commonly
recurring, the substitution of a song’s original text with a new one could be
readily achieved. Any text — whether Latin or French — falling into one of the



frequent patterns could easily be transferred to any one of the melodies found
for that pattern. Regarding the northern French sequence repertories, Margot
Fassler writes that ‘with great numbers of sequences invented during a relatively
short period of time during the twelfth century, many works were designed to
be contrafacta.’® Similarly, among trouvére chansons the re-use of melodies,
in whole or in part, was commonplace.?* Nor were contrafact-relationships
confined to songs using the same language: eight of the Latin songs in the
first fascicle of Egerton 274 are found elsewhere with French texts, a fact that
prompted Robert Falck to describe these Latin pieces as a ‘collection of songs
which are musically unpretentious and closely related to current vernacular
song.’? Overall, no fewer than thirteen of the French chansons in the fourth
fascicle use melodies that are also found (in some form) with other texts. It is not
always possible to identify those pieces that are conscious re-workings of specific
models, and in many cases poetic structures and musical gestures are freely
combined and recombined, indicating that these songs stem from a common
fund of material, shared between languages and genres.

In the fourth fascicle of Egerton 274, the song La douce voix du rossignol
(f. 108v; one of the few chansons which has survived the later obliterations)
is found with a different melody from that which accompanies it in its nine
other sources.? The melody here is that normally associated with Loiaus
amors et desirriers by Colard le Boutillier, a song that is also preserved in
this fascicle (f. 100r), though its original text has been damaged by one of
the fourteenth-century revisers®%. The two texts share an identical poetic
structure — eight lines with matching numbers of syllables — making them
automatically suitable for singing to the same melody. The two melodies
preserved in Egerton 274 are not absolutely identical, but it is noticeable that
this version of Lozaus amors differs significantly from concordant sources of
the same song, in ways that bring it closer to the melody preserved here for
La douce voix. The scribe could be in no doubt that both songs used the same
melody.

20 M. Fassler, Gothic Song, op. cit., 170.

21 H. Tischler, Trouveére Lyrics, op. cit., 4.

22 R. Falck, Notre Dame Conductus, op. cit., 111. The songs with French contrafacta are: Ave
gloriosa virginum (fol. 1r), see F. Ludwig, Repertorium, op. cit., i, 258-60; Quisquis cordis et
oculi (fol. 24v), ibid., i, 256; Nitimur in vetitum (fol. 25v), see R. Falck, Notre Dame Conductus,
op. cit., 221; Pater sancte dictus Lotharius (fol. 26v), ibid., 231; Veritas equitas (fol. 28v), see
F. Ludwig, Repertorium, op. cit., i, 257; Mundus a mundicia (fol. 41r), see P.K. Whitcomb,
Egerton 274, op. cit., 49; Veni sancte spiritus spes omnium (fol. 49r), see R. Falck, Notre
Dame Conductus, op. cit., 251.

23 H. Tischler, Trouvére Lyrics, op. cit., no. 28.

24 Ibid., no. 999.

199

00qSu0S AINJUS)-YIUaalIyL B Ul JISN\ PUR SPIOA\  DNINHIA NITTH



200

Ave gloriosa virginum (£. 31), the song that opens the manuscript and directly
follows the rubric identifying Philip the Chancellor, belongs to a song family that
includes four other texts, all French.> One of these, Vierge glorieuse, relates directly
to the text of Ave gloriosa, and may have been a conscious French paraphrase of
Philip’s famous lyric. The other French songs, with secular texts, are probably
earlier and may have been the source of the melody forAve gloriosa. Unlike La douce
voix and Loiaus amors, the texts of this group display numerous differences of
construction, in terms of numbers and lengths of lines. They are not strophic, so
it is not surprising that their manuscript sources vary at many points in the long
melodic setting. But these songs are recognisably related, and stand as evidence that
the art of contrafactum, as practised by thirteenth-century poet-musicians was a
fluid and adaptable one that did not regard its musical texts as inviolable.

Quisquis cordis et oculi (f. 24r), another of the lyrics attributed to Philip
the Chancellor here, belongs to a large family of French, Provencal and
German songs sharing more or less the same melody; one of these, Le cuer
se vait de ['wil pleignant, is also attributed to the Chancellor in one source.?
The enthusiasm of later thirteenth-century scribes for attributing lyrics
to illustrious writers was both a new phenomenon and one comparatively
limited to certain kinds of music. Very few examples of sine littera music are
attributed to particular composers in the sources, which may suggest that
the attributions in Egerton 274 and similar contexts may refer only to the
texts and not the music of the songs. At least among the trouvere repertory,
though, certain melodies as well as texts became the focus of admiration
and were re-cycled for use with different texts as an act of homage to their
original writer or writers. In this era of emerging authorial presence, it is
worth noting that the ‘authority’ of texts and melodies, such as these, clearly
did not reside in their uniqueness.

RHYTHM

The question of the rhythmic performance of thirteenth-century song is still
hotly contested.?” In manuscripts before the late thirteenth century, including
Egerton 274, the notation accompanying cum littera music is rhythmically
neutral, in contrast to the modal system of rhythmic specification that was
employed for the notation of sine littera polyphony. Some have taken this as

25 F. Ludwig, Repertorium, op. cit., i, 258-59.

26 Ibid., 248-49.

27 For fuller discussions, see H. Tischler, Trouvére Lyrics, op. cit., 12-27, and C. Page, Latin
Poetry and Conductus Rhythm in Medieval France (London, Royal Musical Association,

1997), 8-17.



clear evidence that the songs should be performed without measured rhythm,
with either a free, flexible declamation along the lines of chant, or by allotting
an equal duration to each syllable.

Others, however, have maintained that the rhythmically neutral notations
of the thirteenth century need not in every case suggest an unmeasured
performance.?® Edmond de Coussemaker himself became posthumously
entangled in one ‘rhythm controversy’ of the mid-twentieth century: his
edition of a crucial passage of the treatise of Johannes de Garlandia contained
a misreading that spawned an extensive debate between scholars over the
rhythmic transcription of melismatic organum duplum.*

For the cum littera genres notated in rhythmically neutral notation, the
question is more complicated still. The modal notation of the thirteenth century
relies on ligatures grouped into conventional patterns to suggest thythm. The
forms of the ligatures themselves, though, were derived from the notation of
chant, in which they served the different function of signifying notes to be
sung to the same syllable. In melismatic music, the potential conflict of these
two functions of the ligature rarely arose, but in cum littera music, the use
of ‘rhythmic’ ligatures would also inevitably imply a distribution of syllables
quite unlike that which its composers envisaged. Those who notated cum littera
pieces, then, could not use the modal system of notation even had they wanted
to express measured rhythm in their songs. Johannes de Garlandia, who first
coined the terms sine littera and cum littera, was well aware of the difference in
notation between the two kinds of music:

from De mensurabili musica, capitulum secundum:

Unde figura est repraesentatio soni secundum suum modum. Et sciendum, quod
huiusmodi figurae aliquando ponuntur sine littera, aliquando cum littera; sine
littera ut in caudis vel conductis, 30 cum littera ut in motettis. Inter figuras,
quae sunt sine littera et cum littera, talis datur differentia, quoniam ille,
quae sunt sine littera, debent, prout possunt, amplius ad invicem ligari. Sed
huiusmodi proprietas aliquando amittitur propter litteram huiusmodi figuris

associatam.3*

28 See, for example, H. Tischler, Conductus and Contrafacta (Ottawa, IMM, 2001), 4-7, and
D. Wulstan, The Emperor’s Old Clothes: The Rhythm of Mediaeval Song (Ottawa, IMM,
2001), chapter 1.

29 J. Yudkin, “The Rhythm of Organum Duplum,” JoM, 2 (1983), 355-76 at 358.

30 The theorist probably intended ‘caudis conductorum’ here: the term ‘cauda’ on its own
makes no sense, and the ‘conductus’ as such is not a sine littera genre.

31 Johannes de Garlandia, de mensurabili musica, ed. Erich Reimer (Wiesbaden, Steiner, 1972),
i, 44-45 [Beihefte zum Archiv fiir Musikwissenschaft, vols 10-11].
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from Concerning measured music, second chapter:
Whence a figure is a representation of a sound according to its mode.

And we must know that these figures are sometimes without text and sometimes
with text; without text, as in the caudae of conductus, with text as in motets.
Between the figures which are without text and the figures which are with text,
there is this difference: that those which are without text ought to be joined into
larger figures whenever possible. But the nature of these is sometimes lost on

account of the text associated with these figures.3

The question of how songs — such as those of Egerton 274 — were performed
in the thirteenth century is not one that can be resolved through study of their
notation. Two further factors, though, seem to point towards performances with
accentual and durational differentiation between syllables, at least in some cases.
Firstly, inherent in nova cantica verse are pervasive (though flexible) patterns of
verbal accent for which a musical analogy can be envisaged without difficulty.
Secondly, as we shall see, a significant number of cum littera pieces originated
as textings of modally-notated sine littera models. The rhythm of those models
provided the inspiration for the new texts that were applied to them, and it is
hard to believe that these songs lost their intrinsic rhythmic substance during
the conversion of one genre into another. What is important here is the primacy
of the text within the song-culture: it is the texts that force the notation to
relinquish its rhythmic qualities, whilst at the same time providing clues for
reconstructing the songs’ rhythmic profiles.

COLLISIONS OF CUM LITTERA AND SINE LITTERA GENRES

Fascicle I consists of twenty-one monophonic songs, two polyphonicconductus
and five motets. Two of the monophonic songs, Bulla filminante (f. 38v) and
Minor natu filius (f. 36r), originated as textings of the caudae of polyphonic
conductus.3 Their models (respectively, Austro terris influente and Dic Christi
veritas) set the majority of their texts syllabically but ended with a long melismatic
section known as the cauda: the composers of Bulla fulminante and Minor natu
filius extracted the lowest voice from these polyphoniccaudae and added a newly-
composed text to it. In these re-inventions, the important conceptual step is not
the ‘loss’ of a polyphonic texture, but the conversion of music conspicuously

32 Johannes de Garlandia, Concerning measured music (De mensurabili musica), trans. Stanley
H. Birnbaum (Colorado Springs, Colorado College Music Press, 1978), 5.

33 R. Falck, Notre Dame Conductus, op. cit., 112-15, 183, 219 (Minor natu filius and Austro terris
influente), and 114, 188, 197 (Bulla fulminante and Dic Christi veritas).



Example 3:
Polyphonic conductus Austro terris influente (Firenze, Biblioteca Medicea-
Laurenziana, Pluteo 29.1, ff. 299r-300V - opening of cauda) and monophonic
conductus Minor natu filius (Egerton 274, f. 361 - opening).
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sine littera into pieces that could not stand alone without their texts. The very
notation of the model had to be adapted: in a process documented both by
Robert Falck and by Mark Everist, the notation of conductus cum caudis s either
mensural or rhythmically neutral during the texted portions, but uses the modal
system of rhythmic specification through patterns of ligatures in their melismatic
caudae3* When those caudaewere renegotiated in songs such as these, their modal
notations had to be relinquished. The syllabic texture of the new song — like the
texted portions of the original conductus cum cauda — could not be represented
by notation in ligatures, so had to be replaced with one based on single note-
forms. In Example 3, where slurs indicate the presence of ligatures in the original

34 Ibid., 115; M. Everist, “Reception and Recomposition in the Polyphonic Conductus cum
cauda: The Metz Fragment,” Journal of the Royal Musical Association, 125 (2000), 135-63.
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notations, the difference between the single note-forms of the monophonic song
and the ligatures of the polyphonic cauda may be clearly seen.

A similar process is in play with motets, which originated in the practice of addinga
newly-composed text to the upper voice or voices of aclausula or discant passage. Even
more than the caudae of polyphonic conductus, these clausulae are self-consciously
‘textless:” setting chant melismas whose few associated syllables served more for
identification than textual expression, and which made neither liturgical nor textual
sense when removed from their context. In Egerton 274, there is a difference of
layout between the two polyphonic conductus, which are laid out in score, and the
five motets, which are arranged with the upper voices first, and the tenors following
separately afterwards35 The motetus parts regularly fill two or more folios and hence
appear monophonic at first glance, since their tenors are often found several pages
away from the start of the piece. The visual similarity between themotetus parts and
the monophonic lyrics in this layout draws attention to their musical similarity:
were it not for the presence of their tenors, there would be no differences in textual
or musical structure or content to distinguish these pieces from each other. The
potential overlap between these genres is made manifest in Egerton 274 in the piece
Venditores labiorum (fol. 56v), preserved here in monophonic form, but identified
from other sources as the upper voice of a two-part motet3®

Two of the five complete motets in this fascicle are set above the same tenor,
and in certain other manuscripts, their two motetus parts are combined to make
a three-voice piece.3” The nature of their layout in Egerton 274, however, makes
it unlikely that the scribe understood them as a single piece: although they
are consecutive, each motetus is written separately and followed by the tenor.
Instead, it is highly probable that the scribe saw these as alternative ways of
generating two-part polyphony from the tenor melisma. Similarly, both of the
two-part conductus in this fascicle are also found elsewhere with additional
third voices, and a total of five of the monophonic pieces are either isolated

voices from, or adaptations of, polyphonic models.3® This manuscript, and

35 The two polyphonic conductus are O Maria virginei (fol. 7v) and Mundus a mundicia (fol. 41r);
the motets are Laqueus conteritur/Laqueus (fol. 43r), Agmina milicie/Agmina (fol. 45r1), In
salvatoris/In seculum (fol. sor), In veritate comperi/in seculum (fol. 52v) and In omne fratre
tuo/In seculum (fol. 54v).

36 Venditores labiorum (fol. 56v); see F. Ludwig, Repertorium, op. cit., i, 254.

37 Insalvatoris/In seculum (fol. sor) and In veritate comperi/in seculum (fol. 52v); see F. Ludwig,
Repertorium, op. cit., i, 261.

38 Polyphonic conductus: O Maria virginei (fol. 7v) and Mundus a mundicia (fol. 41r), see F. Ludwig,
Repertorium, op. cit., i, 256; monophonic: Bulla fulminante (fol. 38v) and Minor natu filius (fol. 36r),
see above; Suspirat spiritus (fol. 39v) and Luto carens et latere (fol. 48r), see R. Falck, Notre Dame
Conductus, op. cit., 247, 217; Venditores labiorum (fol. 56v), F. Ludwig, Repertorium, op. cit.,

i, 254.



by extension the song-culture to which it bears witness, evidently provided a
locus in which pieces could be dismembered, reorganized, and reconstituted as

separate pieces.

That two different notational systems were employed for sine littera and
cum littera music, and that neither could usefully serve as a substitute for
the other, is a mark of the vast conceptual gulf between them. When certain
pieces made their way across that gulf, they found themselves in a song-culture
that was infinitely adaptable, whose songs were endlessly renegotiated and
interconnected. London, British Library, Egerton 274 presents a microcosm
of this song-culture, and challenges us to go beyond the traditional boundaries
of genre and historiography. Although the polyphonic connections of several
of the manuscript’s lyrics partly confirm Coussemaker’s opinion that a cette
époque, les idées musicales étaient principalement tournées vers ’harmonie’,
the predominance of monophonic songs in this well-written and luxuriously
decorated manuscript could equally be said to exemplify the continued interest
in the musical and poetic possibilities of monophonic song, even in the ‘age of
polyphony’ that Coussemaker played such a significant role in defining. But
the scribes and readers of this Picard songbook did not concern themselves
with the apparent polarities that have shaped its modern historiography: the
distinction between sacred and secular, Latin and French, monophony and
polyphony, nor in the generic distinctions between conductus, motet, chanson
and sequence. Instead, this manuscript represented for them a wide-ranging
purview of the cum littera repertory so enthusiastically cultivated in the région
Nord of their time.
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(T 1048) 54,57

Bertran de Born (fin x11¢ s.- T av. 1215)

177

Binchois [de Bins, Gilles] (cz 1400-1460)
136

Boéce [Boethius] (cz 480-ca 524) 22, 29,
31, 54,183

Bouchart de Mailli (7. déb. x1¢s.) 174

Brabant [Jean, duc de Brabant] (f7. ximr¢s.)
174, Xiii

Brassart [Johannes] (cz 1405-1455) 136

Bretel [Jehan] (f 1272) 219

Brumel [Antoine] (cz 1460-1512) 97, 99,
117, 119, 121, 162

Busnois [de Busne, Anthoine] (cz 1430-

1492) 136

C
Caron [Firminus] (f. xv¢s.) 136

Cassiodore [Flavius Magnus Aurelius]
(ca 485-ca 580) 20, 31

Charles d’Anjou [Comte de Provence, roi
de Naples et de Sicile] (1226-1285) 174,
177,178

Choron [Alexandre- Etienne] (1771-1834)
133-136, 138-139, 145, 150
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Chrétien de Troyes (f1. ca 1160-ca 1185)
172, 176, 183

Ciconia [Johannes] (cz 1340-1411) 19

Clemens non Papa [Jacobus] (cz 1510-
ca1555) 164

Colard le Boutillier (f. mi-x1i¢s.) 173,
191, 199

Compere [Loyset] (ca 1445-1518) 97,
100, 101, 109, 113, 114, 119

Conseil [Jean] (ca 1498-1535) 165

Cordier [Jean] (fI. 1400) 127-129

Coucy [Jean, sire de] (f. déb. x1m1¢s.) 173,
191, iv

Coussemaker [Charles-Edmond-Henri
de] (1805-1876) 8-9,15,24,37,49,-57,
60-66, 71-73, 75-76, 78, 122-124, 131,
140, I144-147, 189, 193, 201, 205

D

Domart [Domarto, Petrus de] (f. 1445-
1455) 136

Dufay [Du Fay, Guillaume] (1398-1474)
8,27-30, 42-43, 136

Dunchad de Laon (f7. 1x¢s.) 21

E

Etienne de Liége (cz 850-920) 24

F

Fauques [Fagus, Guillaume] (fI. 1460-
1475) 136

Fayolle [Francois-Joseph-Marie] (1774-
1852) 133-134, 137-139, 145, 150, 156

Fétis [Francois-Joseph] (1784-1871) 9,
50, 56, 132-133, 138-145

Févin [Antoine de] (cz 1470-ca 1511) 97,
99, 117, 120

Filippet Dortenche (f1. xv¢s.) 128

G

Gace Brulé (1. fin x1r¢ s.-début xiirs.) 173,

191, X

Gaffurius [Franchinus, Gafori Franchino]
(1451-1522) 136

Gautier de Coinci (cz 1177-1236) 10, 207-
227

Gautier de Dargies (cz 1165-1236) 173-
174

Gerbert [Martin, von Hornau] (1720-
1793) 5O-SL, 53, 60, 77, 79, 135

Giles le Vinier (f1. 1225- 1252) 173

Gilles de Beaumont (1. déb. x111¢s.) 174

Gilon de Viés Maison (fI. déb. xir¢ s.)
174

Girard de Borneilh (fI. 1160-1200) 177,
xviii

Gossec [Francois-Joseph] (1734-1829)
134, 136

Goudimel [Claude] (cz 1520-1572) 133

Grégoire I Le Grand [saint] (ca 540-604)
18

Gréery [André, Modeste] (1741-1813)
134, 136

Guido d’Arezzo (ca 991-T ap. 1033) 9,
23-24, 29, 54, 57, 7591, 155

Guillaume le paigneur d’Amiens (/. fin du
XII®s.) 172-173, viil

Guillaume li Vinier (fI. ca 1220-1245)
174

Guillaumes de Ferriéres [Vidame de
Chartres] (cz 1150-1204) 173-174, Xi,

Xiv

H
Hucbald de Saint-Amand (cz 850-930) 7,

21-22, 5O-ST

1
Isidore de Séville (cz 560-636) 18-20, 29,

31



J

(0]

Jacobus [Montibus ? Jacques de Liege] (fin
X1 s.-déb. x1ves.) 30

Janequin [Clément] (cz 1485-1558) 133

Jean de Garlande (fl. 1270- 1320) 23, 201

Jean de Griveliers (mi-x1®s.) 173

Jean de Murs [de Muris] (ca 1290-
ap. 1344) 23,136

Jehans d’Amiens li Petit (/. x11¢s.) 170-
171

Jehans de Louvois (/. mi-x1r®s.) 174

Jérome de Moravie voir Moray

Jofroi Rudel [Jaufre] (1. 1120-1147) 177

Josquin des Pres [dit Lebloitte] (ca 1450-
1521) 8,15, 97-98, 116-120, 133, 163, 166

L

Lotinis [Johannes de Lantins]( /1. xv*s.)

128

M
Machaut [Guillaume de] (1300-1377) 8,

136, 138

Marot [Clément] (1496-1544) 106

Martianus Capella (/. v¢s.) 20, 31, 53

Martin le Béguin [de Cambrai] (f7. x11r¢s.)
173, vii

Martini [Padre, Giovanni Battista] (1706-
1784) 53, 124, 130-131, 145

Méhul [Etienne-Nicolas] (1763-1817)
134, 136

Mellet [Simon] (fl. 1445-1480) 40-44

Misonne [Vincenzo] (cz 1490-1550) 159-
166

Moray [Jéréme de, Hieronymus de
Moravie] (mi-XI11s.) 43-44

Morisses de Creon (fI. x111°s.) 174

Mouton [Jean, de Holluigue] (1459-1522)
97, 99, 109, 111, 116-120, 161

Obrecht [Jacob] (cz 1457-1505) 97, 99,

115, 120

P

Palestrina [Giovanni Pierluigi, da]
(ca1525-1594) 133

Paul Diacre [Warnefred] (ca 720- ca 799)

37
Pere Vidal (f1. ca 1183-1205) 177

Perne [Frangois-Louis] (1772-1832) 137-
138, 144-145, 156

Perotinus [Magnus] (f7. ca 1200) 59-60,
63

Petrarque [Fran Petrarca] (1304-1374)
178

Perrin d’Agincourt (fI. ca 1245-1270) 173

Philippe le Chancelier (cz 1160/1180-
1236) 183-185, 189-205

Pierekins de le Coupele (fI. mi- x111¢ s.)
177, XV

Pieres de Creon (f1. fin x11¢s.) 174

R

Raban Maur [Hrabanus Maurus
Magnentius] (cz 780-856) 18

Rémi d’Auxerre [Remigius] (fI. 862-
€4 900) 21,53

Richard de Fournival (1201-1260) 170,
173, ix

Robert de le Piere (T 1258) 174

N

Selvaggi [Gaspare] (1763-1847) 132-133,
158

Sermisy [Claudin, de] (cz 1490-1562) 97,
99, 106-107, 120

Simon d’Authie (7. déb. x1m1¢s.) 173

Smeaton [Mark] (cz 1512-1536) 96, 114

Snel [Francois-Joseph] (1793-1861) 143,
144
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Speranza [Alessandro] (1728-1797) 132

T

Thérache [Pierquin, de] (cz 1470-1528)
97,99, 117

Thibaut 1T de Bar [li Quens de Bar]
(f 1291) 174-175, Xii

Thibaut IV [Roi de Navarre, comte de
Champagne et de Brie] (cz 1201-1253)

183
Tinctoris [Johannes] (cz 1435-1511) 9,

121-158

U
Ugon de Bregi [Hugues de Berzé] (cz 1150-

Tav. 1220) 173

\Y%

Vidame de Chartres, voir Guillaume de

Ferriéres
Villette [Jacobus] (/. xv¢s.) 128
Vincenet du Bruecquet (T av. 1480) 127
Vitry [Philippe de] (1291-1361) 23
Vauilles [Johannes de] (7. xv¢s.) 128

\\ 4
Wagner [Richard] (1813-1883) 166

Willaumes li viniers, voir Guillaume li

Viniers

4
Zarlino [Gioseffo] (1517-1590) 136
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