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INTRODUCTION

Les bibliothèques du Nord de la France conservent d’inestimables témoignages 
d’une vie musicale remarquable et remarquée durant tout le Moyen Âge. Les grands 
centres intellectuels de cette région ont largement participé à l’élaboration des 
répertoires monodiques et polyphoniques, à l’évolution du langage musical, de la 
théorie et de la notation entre le ixe et le xve siècle. Des études musicologiques ont 
été menées pour montrer le rôle des théoriciens, poètes-chanteurs ou compositeurs 
durant cette période, mais une histoire de la musique du Nord de la France reste à 
faire 1. Ce travail se heurte à la difficulté de cerner la région sur une si longue période. 
Les frontières changent, les invasions sont fréquentes, l’aire linguistique fluctue et 
les dénominations ne correspondent pas toujours aux réalités du territoire : Flandre 
septentrionale, Provinces-Unies. « C’est pourtant de cette région que proviennent 
les premiers spécimens de notations musicales pour le chant et la polyphonie 
(ixe siècle) – notations paléofranques, messine, Laon », écrivait Sandrine Dumont 
en préambule aux manifestations de « Cantus 21 – Patrimoine musical du Nord 
de la France » 2. « Dès le xiie siècle, les monastères du nord, déjà réputés pour leurs 
fabuleuses bibliothèques, sont connus notamment pour la copie des livres, dont on 
mesure l’efficacité à la vue des richesses bibliographiques actuelles (sans compter les 
pertes) ; ce résultat est particulièrement visible à la bibliothèque de Douai (collections 
provenant essentiellement des abbayes d’Anchin, Marchiennes et Saint-Amand). 
C’est aussi dans cette région que se développa, autour d’Hucbald, moine de Saint-
Amand, la pratique, étendue ensuite à toute l’Europe médiévale, qui consiste à 
composer des offices spécifiques pour les saints en suivant l’ordre des tons ». Sandrine 
Dumont rappelle aussi l’importance des maîtrises du Nord (Saint-Quentin, Arras, 
Lille, Thérouanne, Cambrai, etc.), fondées sur le modèle bourguignon et au sein 
desquelles ont été formés les principaux musiciens de la Renaissance dont Guillaume 
du Fay et Josquin Desprez ainsi que de nombreux chantres recrutés pour élever 
le niveau musical des chapelles italiennes. Enfin il ne faut pas oublier que la ville 
d’Arras fut le centre d’une école de trouvères actifs dans toute la région, dont l’illustre 
Guillaume de Machaut fut l’un des derniers représentants 3.

1 L’ouvrage d’Ignace Bossuyt est limité aux XVe et XVIe siècles, De Guillaume Dufay à Roland de 
Lassus : les très riches heures de la polyphonie franco-flamande, Paris, Le Cerf ; Bruxelles, Racine, 
1996.

2 Voir le site <www.adfugam.net>.
3 Extrait de l’introduction au colloque sur <www.adfugam.net>.
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L’euro-région Nord-Pas de Calais – Picardie – Belgique est donc en quelque sorte 
le centre européen de la création musicale comme en témoignent les manuscrits 
retrouvés et réunis au xixe par le musicologue Edmond de Coussemaker auquel il 
est rendu un hommage particulier dans cet ouvrage. C’est dans son sillage qu’une 
équipe de chercheurs a pu récemment établir un inventaire des manuscrits conservés 
dans une partie des bibliothèques du Nord de la France, produire un catalogue 4 et 
favoriser de nouvelles recherches regroupées dans le présent ouvrage. 

L’étude du patrimoine de l’ars musica septentrionalis est envisagée dans quatre 
directions : le patrimoine musical du Nord de la France, l’héritage d’Edmond 
de Coussemaker, les polyphonies et polyphonistes, et les chansonniers français 
de la deuxième moitié du xiie siècle.

La première partie est conçue comme une approche de la vie musicale dans le 
Nord de la France et résulte du travail d’inventaire des bibliothèques du Nord 
réalisé par Barbara Haggh et Michel Huglo. Leur connaissance des manuscrits a 
permis de présenter des aspects de la vie musicale –  composition locale, dévotion 
privée – de la production intellectuelle – musica speculativa et musica practica 
dans le Nord avant Guillaume Du Fay – ou de focaliser l’attention du lecteur 
sur un répertoire précis comme les chants du processionnal de Cambrai. Dans 
cet article, Michel Huglo se concentre sur la cathédrale de Cambrai, véritable 
épicentre culturel pour la région Nord. La collection des processionnaux de 
Cambrai constitue un patrimoine inestimable des chants dont certains parmi les 
plus anciens sont probablement gallicans et d’autres témoignent d’une influence 
de l’aire germanique – cas unique pour les processionnaux français contemporains. 
Par cette analyse minutieuse des rituels de la ville dont les manuscrits révèlent la 
cartographie, les gestes particuliers, les déplacements et les fêtes, Michel Huglo 
dresse un portrait saisissant de la vie quotidienne à Cambrai à cette époque.

Une grande partie de ces manuscrits avait été réunie dans la collection 
exceptionnelle de Coussemaker, le grand musicologue du Nord, présentée 
dans la deuxième partie. Michel Huglo explique la démarche historiographique 
fondatrice de ce musicologue et les conséquences dues à la dispersion en 1877 
des manuscrits de sa collection. Ses travaux de premier ordre ont permis 
de faire avancer la musicologie sur des concepts nouveaux à l’époque, tel le 
« drame liturgique » dont Nils Holger Petersen cerne les contours à partir 

4 B. Bouckaert (dir.), Mémoires du chant. Le livre de musique d’Isidore de Séville à Edmond de 
Coussemaker,  Neerpelt, Alamire ; Lille, Ad fugam, 2007.
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frédéric billet   Introduction
de l’ouvrage Drames liturgiques du Moyen Âge, publié en 1860 5. Nils Holger 
Petersen explique comment la terminologie employée par Coussemaker dans 
sa tentative d’appréhender les particularités du genre a généré des discussions 
musicologiques pendant plus d’un siècle. Par ailleurs, l’intérêt de Coussemaker 
pour les manuscrits de théorie musicale a suscité l’étude de Shin Nishimagi, 
plus particulièrement sur le manuscrit F-Pn Rés. 359 contenant le Dialogus de 
musica de Guido d’Arezzo, copié au xiiie siècle à l’abbaye de Saint-Hubert dans 
les Ardennes. Cet article met en lumière la transmission de l’œuvre du maître 
italien dans la France septentrionale.

C’est à un autre théoricien du xixe siècle que Ronald Woodley consacre son 
article, montrant comment la redécouverte de Tinctoris, théoricien brabantin 
majeur du xve siècle, a pu faire l’objet de querelles politiques. Coussemaker et 
Fétis, entre autres, ont contribué à lui façonner une renommée internationale. 
Cette troisième partie aborde aussi d’autres aspects de la polyphonie à la 
Renaissance européenne. Lisa Urkevich présente le manuscrit 1070 du 
Royal College of Music de Londres ayant appartenu à Anne Boleyn. Par des 
comparaisons précises et une connaissance approfondie du contexte, elle apporte 
des conclusions déterminantes sur le manuscrit lui-même, et sur la destinataire 
de ce cadeau royal. Johan Guiton nous fait découvrir le compositeur Vincenzo 
Misonne, Clerico Cameracensis Diocesis qui n’échappe pas au déplacement en 
Italie comme la plupart de ses contemporains. Cambrésien d’origine, il bénéficie 
de nombreuses prébendes comme chanoine, chantre et compositeur. Mais il est 
remarqué par le grand « protecteur des arts » Léon X et s’installe à Rome.

L’ouvrage se clôt par une approche interdisciplinaire consacrée au chansonnier 
comme témoignage de la monodie profane. Les chansonniers français de la 
deuxième moitié du xiiie siècle n’ont cessé de fasciner musicologues et historiens 
d’art. Alison Stones nous dévoile des enluminures exceptionnelles et mesure avec 
finesse leur évolution sur le plan des thématiques abordées, de la structuration 
au sein même des manuscrits ou des préoccupations contemporaines. Helen 
Deeming traite des rapports texte/musique dans un autre chansonnier du 
xiiie siècle. Ainsi, considérer le manuscrit Egerton 274 comme une entité à part 
entière lui permet de proposer un éclairage nouveau sur le contexte culturel de 
l’épanouissement de la chanson à la fin du siècle.

Le fonctionnement des traditions d’interprétation musicale est au centre des 
travaux de recherche de Claire Chamiyé. En étudiant les variantes manuscrites 

5 E. de Coussemaker, Drames liturgiques du Moyen Âge (texte et musique), Rennes, Vatar, 1860 ; 
Paris, V. Didron, 1861.
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des Miracles de Nostre-Dame de Gautier de  Coinci, elle met en évidence des 
« manières de chanter » ce répertoire spécifique qu’est la chanson profane à 
sujet religieux dans le contexte culturel de la deuxième moitié du xiiie siècle. 
Ce dernier article sert de conclusion à l’ensemble des contributions consacrées 
à la mise en valeur du patrimoine musical du Nord de la France. Il répond aux 
problématiques de recherche développées par l’équipe Patrimoines et langages 
musicaux de l’université Paris-Sorbonne qui étudie parallèlement les sources et 
les problèmes d’interprétation qu’elles soulèvent.

Pour terminer, il convient de remercier Barbara Haggh, co-directrice de 
l’ouvrage, Claire Chamiyé, doctorante à l’université Paris-Sorbonne, et Sandrine 
Dumont, présidente de l’association Ad fugam, pour leur collaboration 
essentielle dans la réalisation de cet ouvrage.

Frédéric Billiet 
Université Paris-Sorbonne
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A MANUSCRIPT OF THE DIALOGUS DE MUSICA 
AND EPISTOLA BY GUIDO OF AREZZO 

BEQUEATHED BY EDMOND DE COUSSEMAKER: 
F-PN RÉS. 359 (12th CENTURY) 1

Shin Nishimagi

One of the three manuscripts with music treatises from the antiquarian collection 
of Edmond de Coussemaker  (1805-1876), n°523 in the 1877 sale catalogue of 
the bookseller J. Olivier, was transferred in 1964 to the music department of the 
Bibliothèque nationale de France with the other books from the library of the Paris 
Conservatory, where it was assigned the shelf number Rés. 359 (its number in the 
inventory is 19916). 2 In the 1877 sale catalogue, the description of its contents is 
precise and correct, except for the fifteenth-century date proposed there:

523. De Musica, in-12, relié en maroquin noir
Manuscrit du xve siècle sur vélin, contenant des fragments des traités qui 
composent le recueil précédent [= Br3] : il n’a que 6 feuillets écrits.
Le f. 1a reproduit le § Qui monochordum de la Lettre de Gui d’Arezzo à Michel 
(f. 33a du manuscrit précédent).
Fos 1b-5a (7 lignes) est la copie des fos 51a-55b (8 lignes) du même manuscrit, sauf 
quelques diagrammes laissés en blanc. Fragment du Dialogus d’Odon.
Fos 5a-6a Autre fragment du même ouvrage, reproduisant avec quelques variantes 
les fos 43b-45a du manuscrit décrit plus haut.

1 Initially published in French as “Un manuscrit du Dialogus de musica et de l’Epistola de Guy 
d’Arezzo légué par E. de Coussemaker: F-Pn Rés. 359 (XIIe s.),” Bulletin of the Institute for 
Mediterranean Studies, 5 (2007) [Tokyo, Waseda University] 155-70. PDF edition on line: 
<www.waseda.jp/prj-med_inst/eng/bulletin.html> [Translation: Barbara Haggh].

2 Cf. E. de Coussemaker, Catalogue de la bibliothèque et des instruments de musique de feu 
M. Ch.-Edm. H. de Coussemaker (Bruxelles, Fr.-J. Olivier, 1877), 58, n°523/repr. in a copy of 
this catalogue kept at the BnF with the shelf number Cons. 4° B 1257, one can read, for the 
manuscript n°522, B-Br II 784, “1000 fr.,” n°524, B-Br II 785, “300,” while the sum for n°523, 
F-Pn Rés. 359, is “20.” I have not consulted the third copy, which was annotated by J.B. Weckerlin 
(1821-1910), the librarian of the Conservatoire national de Musique de Paris (Rés. Vmc 46/1). 
Michel Huglo indicated that Weckerlin had purchased this manuscript, Rés. 359 and had given it 
to the Conservatory. Cf. M. Huglo, “Les manuscrits de la collection d’Edmond de Coussemaker” 
in this volume.
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The entry for the card catalogue established later at the Bibliothèque nationale 
gives only the following indication: ‘De musica. — Ms. XIIIe siècle. 11 p. n<on> 
ch<iffré>.’ Since this card was not kept in the card catalogue of the “Anonymes, 
manuscrits,” but in the card catalogue of the ‘Anonymes’ of the Conservatory 
collection of printed books, this manuscript remained unnoticed for a long 
time.

In 1989 Paul Oskar Kristeller published a list of the manuscripts with music 
theory treatises in the Paris Conservatory collection that had been moved to 
the music department of the Bibliothèque nationale. For Rés. 359, which he 
dates from the thirteenth century, he only gives the text incipit without a title 
or an author’s name. 3 Christian Meyer included an entry for this forgotten 
manuscript in the last volume of the RISM B III series, volume 6, which 
appeared in 2003. 4 In his description, the manuscript is dated from the twelfth 
century. Nevertheless, its origin remains unknown. After a brief review of 
the codicological aspects of this manuscript, we attempt here to localise it by 
comparing it to others. 5

F-PN RÉS. 359

Rés. 359 (Département de Musique) consists of a single gathering of seven 
folios, measuring 162x95 mm, with justification 123x60 mm, and thirty 
lines of text per page. The cardboards are covered with dark green leather. 
A label was glued to the spine, on which the title De musica was written 
in black ink. The pastedown of the front cover bears the green ex libris of 
Edmond de Coussemaker . Folios 6v-7v are blank. 6 The first and last pages 
are not used more than the others, although one finds traces of humidity on 
the last folio.

The three texts in the manuscript were written by the same scribe and lack 
rubrics. The musical notation uses the letters of the alphabet from A to G. The 
note aa was not adopted. In the excerpt from the Epistola of Guido of Arezzo  
on f. 1, the initials and musical notation are written in red ink. In the excerpt 
of the eight last chapters of the Dialogus de musica, the scribe omitted most of 
the notes indicated as chant incipits, as well as the diagrams of the disposition 

3 P.O. Kristeller, Iter italicum, 3 vols (Leiden, Brill, 1987), i: 336.
4 C. Meyer, Theory of Music. Manuscripts from the Carolingian Era up to c. 1500, vi: Addenda, 

corrigenda (München, Henle, 2003; RISM, B III 6), 173-74. A short description is online at the 
website of the Lexicon musicum latinum: <www.lml.badw.de/info/f.htm>.

5 In this study, each manuscript is indicated by the siglum of the sources of the treatises of Guido 
of Arezzo. The non-Guidonian manuscripts are given RISM sigla. See Appendix 3 below.

6 On f. 7v there is also an ex-libris perhaps of the sixteenth century.
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of the whole and half steps, which are each called forma in the text as it was 
edited by Martin Gerbert . Another scribe, who used a more pointed stylus and 
darker brown ink, added the notes and the diagrams for the first three modes 
on fos 1v and 2. Several initials and the notes of these two pages are enhanced 
with green and yellow ink.

COMPARISON OF THE TEXTS

The Monochord Measure of the Epistola

The first text in this manuscript is an excerpt from the monochord measure 
of the Epistola by Guido of Arezzo. 7 The procedure to follow in the division 
that is described by this treatise is the same as that in the Dialogus de musica, 
which was copied on f. 5-6 of Rés. 359. This procedure corresponds to the 
first division of chapter three of the Micrologus and also to the first division in 
the Regulae. 8 The difference between these four treatises occurs at the level of 
the construction of the first octave and its ambitus. 9 In the Dialogus de musica 
and the Regulae, the notes of the upper octave are obtained by division into 
two parts, beginning with the note Γ. In the Micrologus the notes G and a are 
realized by the division into four parts, beginning with the notes D and E, and 
the division into two parts is adopted, beginning with B natural. In the Epistola, 
the note G is constructed by means of a division into four parts, and the division 
into two parts begins with the note a. The author of the Dialogus de musica 
develops his division up through the highest note of his scale, aa, whereas 
Guido of Arezzo  only continues until g in the Micrologus, e in the Regulae, and 
c in the Epistola. 10

7 Guido ep. (exc.): ed. D. Pesce, Guido d’Arezzo’s Regule rithmice, Prologus in antiphonarium, 
and Epistola ad Michahelem (Ottawa, IMM, 1999), 478-84, l. 174-197. Cf. ed. C. Meyer, 
Mensura monochordi: La division du monocorde (IXe-XVe siècles) (Paris, Klincksieck, 1996), 
99-101. Our transcription of Rés. 359 is online at the website of the Lexicon musicum latinum 
medii aevi: <www.lml.badw.de/info/f-pn359.htm>.

8 Odo dial. (GS 1, p. 253a-b); Guido micr. III (CSM 4, 2-14); Guido reg. (Pesce, Guido, 336-40, 
l. 30-59). Cf. C.W. Brockett, “A Comparison of the Five Monochords of Guido of Arezzo,” 
Current Musicology, 32 (1981), 29-42; C. Meyer, “La tradition du Micrologus de Guy 
d’Arezzo,” RdM, 83 (1997), 7-8.

9 Cf. C. Meyer, Mensura, op. cit., XLI-XLII.
10 Guido of Arezzo does not explain the reason for this reduction in ambitus.
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PS.-ODO dial. (Γ-a) GUIDO reg. (Γ-e) GUIDO micr. (Γ-g) GUIDO ep. (Γ-c)

A Γ-* /9 A8/9 Γ-* /9 A8/9 Γ-* /9 A8/9 Γ-* /9 A8/9

B A-* /9 B8/9 A-* /9 B8/9 A-* /9 B8/9 A-* /9 B8/9

C Γ-* /4 C3/4 Γ-* /4 C3/4 Γ-* /4 C3/4 Γ-* /4 C3/4

D A-* /4 D3/4 A-* /4 D3/4 A-* /4 D3/4 A-* /4 D3/4

E B-* /4 E3/4 B-* /4 E3/4 B-* /4 E3/4 B-* /4 E3/4

F C-* /4 F3/4 C-* /4 F3/4 C-* /4 F3/4 C-* /4 F3/4

G Γ-* /2 G1/2 Γ-* /2 G1/2 D-* /4 G3/4 D-* /4 G3/4

a A-* /2 a1/2 A-* /2 a1/2 E-* /4 a3/4 A-* /2 a1/2

h B-* /2 h1/2 B-* /2 h1/2 B-* /2 h1/2 B-* /2 h1/2

c C-* /2 c1/2 C-* /2 c1/2 C-* /2 c1/2 C-* /2 c1/2

d D-* /2 d1/2 D-* /2 d1/2 D-* /2 d1/2

e E-* /2 e1/2 E-* /2 e1/2 E-* /2 e1/2

f F-* /2 f1/2 F-* /2 f1/2

g G-* /2 g1/2 G-* /2 g1/2

aa a-* /2 aa1/2

b F-* /4 b1/4

To find the origin of the source of this manuscript, Rés. 359, we have 
compared its text with those of the other manuscripts collated by Dolores Pesce 
(see Appendix 1). In fact, all of the variants are found again in B-Br II 784, 
whose siglum is Br3. This last manuscript dates from the thirteenth century 
and originated in Belgium according to RISM, undoubtedly at the abbey of 
Saint-Hubert in the Ardennes, according to Michel Huglo. It also comes from 
the former collection of Coussemaker . 11

Some variants are found again in several manuscripts of different origins. For 
example, the addition of the words litteris vel at line 178 of Pesce’s edition is 
found in an Italian manuscript (Bl2), in two German manuscripts (M6, W1) 
and in an English manuscript (O2). The change of person, signabis to signabit 
on line 186, is found in three Italian manuscripts (Bl2, Pi, Ve), one Eastern 
(i.e. German or Central European) manuscript (Lo6), two manuscripts from 
the Northwest (i.e. France north of the Loire and the Low Countries) (Lo3, 
P2) and three from the Southwest (i.e.France south of the Loire and northern 
Spain [Catalonia]) (Mi i, P1, O1). Yet several variants from lines 189, 190 and 

11 Cf. Catalogue de la bibliothèque… Coussemaker, 57-58, n° 522. Cf. RISM, B III/1, 63, RISM, 
B III/6, 120. Julie Langford-Johnson’s transcription of the Micrologus in this manuscript is at 
the website of the Thesaurus musicarum latinarum: <www.music.indiana.edu/tml/9th-11th 
/GUIMICB_MB BR2784.html>.

!"#$%&'$()*+++,7!"#$%&'$()*+++,7 ./012022+++234-54-2./012022+++234-54-2

http://www.music.indiana.edu/tml/9th-11th/GUIMICB_MBBR2784.html
http://www.music.indiana.edu/tml/9th-11th/GUIMICB_MBBR2784.html


79

shin nishim
agi   A M

anuscript of the D
ialogus de m

usica and Epistola 

195, which could be due to each scribe, orient our search for the origin of the 
manuscript instead to southern France or England. (In the following table, the 
first column gives the line numbers of Pesce’s edition).

Italy East Northwest Southwest England

RV Pi 
Ve Bl2
Lo6
M
4

K M
3

M
10

V
1

M
6 

W
1

M
i2

Lo3
P2 M

i1
P1 O
1

C
1

M
u

C
2

O
2

1781 + + + +

1782 +

186 + + + + + + + + +

187 + + + + + + + + + + +

188 + + + +

189 +

190 + +

195 + +

In any case, in the stemma of Pesce’s edition, Rés. 359 ought to constitute a 
group derived from ‘i’, with B-Br II 784. 12

The Examples of Chants from the Dialogus de musica

The second element in this manuscript is the group of excerpts from the 
second half of the Dialogus de musica, that is, the eight last chapters of Martin 
Gerbert ’s edition. 13 In these chapters, the anonymous master explains for 
each mode the structure of the scales, the disposition of the whole and half 
steps, the notes that serve as initial notes, and the examples of chant that 
are given to demonstrate the initial notes of the chants. In the chapters on 
the plagal modes, the author indicates the manner of distinguishing the 
authentic mode from the plagal. Yet since the Dialogus de musica was of 
Milanese origin, certain examples, particularly with Ambrosian chants, were 
replaced by other chants more familiar to the scribes in several manuscript 
sources. 14

12 D. Pesce, Guido, op. cit., 311, fi g. 3.
13 Ps.-Odo dial. (exc.): GS 1, 259b-263b [XI-XVIII] (We adopt the chapter numbers of Gerbert’s 

edition). Our transcription is on-line: <www.lml.badw.de/info/f-pn359a.htm>.
14 M. Huglo, “L’auteur du Dialogue sur la musique attribué à Odon,” RdM, 55 (1969), 119-71; id., 

“Un nouveau manuscrit du Dialogue sur la musique du pseudo-Odon (Troyes, Bibliothèque 
municipale, MS 2142),” Revue d’histoire des textes, 9 (1979), 299-314 [repr. in M. Huglo, La 
Théorie de la musique antique et médiévale (Aldershot, Ashgate, 2005), n° IX].
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In anticipation of the critical edition of Karl-Werner Gümpel, we have 
compared the 35 examples given in Rés. 359 with other sources of the Dialogus 
de musica, following the example of the studies of Michel Huglo. Variants are 
found in five places within the most widespread examples (in the table, the first 
column indicates the mode, the second column represents the initial notes, and 
the third column gives the incipits of the most widespread examples):

Incipit Rés. 359 The other sources

IV

D Prope esto Prope es tu Northwest: Br3

F Recessit igitur Iudea et 
Iherusalem

Italy: Bl1 P3 D-B theol. lat. 261
East: A E2 M2 M9 V1 W2 D-Kl 8° math. 10 I-Rvat 
1196
Northwest: Br3 Ca Lo4
Southwest: O1 P1 
England: Ro2
Unknown: CH-BEb 702

G O mors O mors /
Benedicta tu

Italy: Ge, P3
East: D-LEu 1492
Southwest: P1

VII G Assumpta est Assumpta es

VIII

C Dum venerit ----- Italy: MC RV
Liège: Br2 D
Northwest: F-T 2142
Southwest: F-MOf H 384, GB-PM dd.10
England: I-Rvat Reg. lat. 1146

In the example of the note F in the fourth-mode, Recessit igitur is replaced by 
Iudea et Iherusalem, which is found often in Eastern manuscripts. Nevertheless, 
the other examples given by these same manuscripts do not appear in Rés. 359. 15 
As for the note G of the fourth mode, Rés. 359 adds another antiphon, Benedicta 
tu, after the antiphon O mors. Two Italian manuscripts (Ge, P3), one manuscript 
originally from the Southwest (P1) and a Cistercian manuscript from Germany 
(D-LEu 1492) also give these two chants. In some manuscripts, Benedicta tu is 
given as an example of the note D. 16

15 For example, Educ de carcere at Γ, De ore leonis at A and Ecce Maria at E of mode two.
16 Italy: Lo2, Mi3, Pi. East: GS 1, A-Iu Cod. 962. Southwest: F-Pn lat. 3713, I-Nn VIII. D. 14.
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The note C of the eighth mode, whose example is generally Dum venerit, is 
omitted in the two Italian manuscripts (MC, RV), in two manuscripts of the 
School of Liège (BR2, D), in one from the Northwest (F-T 2142), two from 
the Southwest (F-MOF H384, GB-PM dd. 10), and one from England (I-Rvat 
Reg. lat. 1146). The author of the Dialogus de musica enumerates the notes with 
which the chants of the second mode rarely begin: In .Γ. vero B. vel .E. vel .G. 
rarissima exempla reperies. 17 In Rés. 359 the adjective rarissima is replaced by the 
adverb rarissime, as in certain manuscripts originating in southern Italy, in the 
East and in the Northwest. 18

Yet the introit Prope esto in mode four, which is cited as an example of a chant 
on D, is written Prope es tu in F-Pn Rés. 359 et B-Br II 784. 19 This variant is 
often found in graduals from the Northwest: Corbie (F-Pn lat 12050), Senlis 
(F-Ps 111), Laon (F-LA 239), Chartres (F-CHRm 47), Noyon (Mont-Renaut). 20 
This indication suggests that the source of Rés. 359 more likely came from the 
Northwest.

The Monochord Measure of the Dialogus de musica

The third element of Rés. 359, the excerpt from the two first chapters 
of the Dialogus de musica, which is written after two blank lines, concerns 
the monochord measure whose procedure is the same as that of Guido of 
Arezzo ’s Epistola. 21 In fact, in this excerpt of the Dialogus de musica, the last 
procedure of the division to obtain B flat is omitted, as in the division of 
the Epistola.

Comparison with the edition of Christian Meyer shows that the most 
similar manuscript is again B-Br II 784, whose siglum is Br3 (Appendix 2). 22 
Nevertheless, the third excerpt in Rés. 359 includes many unique variants 
due to the scribe who shortened and rewrote the text, particularly the 
less important questions of the pupil. For example, after the definition of 
musica, the scribe omits two of the pupil’s questions in order to write a single 
sentence. 23

17 GS 1, 260b, ll. 7-9.
18 Italy: I-MC 318, I-Rv B. 81, I-Fn Magl. Cl. XIX. 36, GB-Lbl Add. 10335. East: A-Wn Cod. 51, A-Wn 

Cod. 4774, D-LEu 1492. West France: B-Br II 784, NL-Uu 406, GB-PM DD 10. The note G is 
omitted in D-Leu 1492 and NL-Uu 406.

19 The examples of the Dialogus de musica in B-Br II 784 do not reveal its origin.
20 Cf. AMS, 8-9; Pal. mus., t. X: 11, 16. Yet in the manuscripts from Compiègne (F-Pn lat. 17436) 

and of Mont-Blandin (B-Br 10127-10144), it is written Prope esto.
21 Ps.-Odo dial. (exc.): GS 1, p. 252a-253b [I-II]. Cf. C. Meyer, Mensura, op. cit., 93-97. Our 

transcription is online: <www.lml.badw.de/info/f-pn359b.htm>.
22 C. Meyer, Mensura, op. cit., 93-97.
23 Ibid., 93, l. 2-5. 
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Meyer: D. Quomodo? M. Sicut magister omnes tibi litteras ostendit primum in tabula,
Rés. 359: Nam                     sicut magister omnes        primum litteras ostendit in tabula,

Meyer: ita et musicus omnes cantilenae uoces in monocordo insinuat.

Rés. 359: ita et musicus omnes cantilenae voces insinuat in monocordo,

    

Meyer: D. Quale est illud monocordum? M. Lignum longum quadratum in modum capsae, …

Rés. 359: quod est                                          lignum  longum quadratum in modum capsae, …

In the same way, he replaces a question with the word, nam 24:

Meyer D. Quaenam rogo illa est ars? M. Mensura nerui, quod enim bene mensuratum est, 

Rés. 359 Nam                                                                       bene hoc modo mensuratum est,

Meyer numquam fallit. 
Rés. 359 numquam fallit.

He also omits the discussions that do not concern the monochord 
measurement. 25 This kind of revision by the scribe is unknown in the two 
preceding texts of Rés. 359.

As the result of our comparison of Rés. 359 with the other sources collated 
by Christian Meyer, we notice that it corresponds to sources from the East and 
from Liège. Yet these Eastern manuscripts do not include the phrase that signals 
the continuation of the division, at lines 32-35 of Meyer’s edition: 26

In omni autem divisione, id est siue per nouem siue per IIIIor  siue per III siue eciam 
per II sicut modo fecisti usque ad finem diuide et in primae partis termino scribe.

The result of the comparison of this third excerpt with other versions of it 
indeed indicates that the origin of the source of Rés. 359 is to be found in the 
West (the first column of the next table indicates the line number in Meyer’s 
edition).

24 Ibid., 94, l. 24.
25 The omitted phrases are the following: “Quomodo ponitur ipsa corda?” (Meyer, Mensura, 

op. cit., 93, l. 6); “D. Mirabile est ualde quod dicis. Nostri quidem cantores  ad tantam 
perfectionem numquam aspirare potuerunt. M. Errauerunt pocius, frater et dum uiam non 
quaesierunt, toto uitae tempore in unam laborauerunt” (ibid., p. 94, l. 18-20); “D. Potero 
simpliciter et paucis forsitan uerbis ipsas mensuras addiscere? M. Hodie, adiuuante Deo, 
tantum diligenter ausculata” (ibid., 94, l. 25-27).”

26 Not in GS 1.
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Italy East Liège Northwest Southwest GBF1 RV G

e
Lo2
M
7

V1 I-Rvat Reg. lat. 72

M
5

M
6

Re 

D Br3

P1 G
B-PM

 dd. 10

F-Pn lat. 3713

O
1

O
3

5 + + + + + + + + + +
9 + +
12 +
13 + + + + + + +
20-21 + + + + + +
32-35 + + + + + + +
38 + + + + + + + + + + + +
42-43 + + + + + + +

It is possible that a line of text that is found only in manuscripts from Italy and 
the West indicates simultaneous transmission from northern Italy to northern 
France ‘on the one hand from the northern Alps in the direction of Bavaria, but 
also in the direction of Burgundy,’ as Christian Meyer proposed in his study of 
the Micrologus tradition. 27

THE TRANSMISSION OF THE TEXTS TO NORTHWEST FRANCE

The division of the monochord of Guido of Arezzo  is sometimes copied 
independently in compilations of science or theology with other treatises on 
the division of the monochord, such as that of Boethius or that of the Musica 
enchiriadis, and others. 28 Yet since this excerpt in Rés. 359 accompanies the 
excerpts from the Dialogus de musica, its source would not be the collection 
of texts on monochord measurements, but rather a collection of Guidonian 
treatises accompanying the Dialogus de musica. 29

27 C. Meyer, “La tradition du Micrologus de Guy d’Arezzo,” RdM, 83 (1997), 21.
28 The contents of four Norman manuscripts with the letters of saint Jerome, E-Mn 91, 

F-AL 2, F-AL 15, and GB-DRdc B. II. 11 are almost identical, and, consequently, go back 
to the same source or the same scriptorium. Cf. L. Toneatto, Codices artis mensoriae. 
I manoscritti degli antichi opuscoli latini d’agrimensura (V-XIX sec.), 3 vols (Spoleto, 
Centro italiano di studi sull’alto Medioevo, 1994), 113, 339-405, 496, 1197, 1200, 1218, 
1220, 1224, 1241.

29 The two chapters concerning monochord measurement of the Dialogus de musica are 
found as excerpts in a manuscript of the late thirteenth century of Bolognese origin, I-PESo 
1336, f. 68-69. In this last manuscript, they are inserted into the excerpts of the treatises 
of Guido of Arezzo. The division of the monochord from the Epistola is in D-W Helmstedt 
1050, f. 1 (late 11th-early 12th c., Germany) and F-AUT 46 (S 40), f. 65 (late 12th-early 13th c., 
southwest France).
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In the practical parts of the treatises of Guido of Arezzo, the musical examples 
are limited. Some are supplemented in the Dialogus de musica, which was 
copied into one or two independent gatherings. When it was disseminated in 
northwest Europe, the Dialogus was rebound and transmitted with a libellus 
including the treatises of Guido, and therefore, it was attributed to Guido. The 
Epistola, the last treatise of the Guidonian corpus, could be divided into two 
parts around the division of the monochord, and between these two parts one 
would insert the Dialogus de music. 30

This schema of transmission is attested by the Western European manuscripts. 
In Br3, the manuscript closest to Rés. 359, the discussion of the division of the 
monochord of the Epistola begins on the first folio of a new gathering with a 
large initial Q, like another treatise. In O1, an eleventh-century manuscript 
from southern France, the Dialogus is inserted just before the division of the 
monochord of the Epistola. In Lo4, a manuscript from northwest France of 
the fourteenth century, the Dialogus and the second half of the Epistola are 
combined and entitled tertius liber eiusdem Guidonis in musicam.

The last eight chapters of the Dialogus de musica were sometimes copied 
independently. 31 For example CH-Beb 702 represents a libellus inserted into a 
compilation, which only contains those eight chapters. 32 The last eight chapters 
are used as a commentary on each mode in some tonaries, such as the tonary of the 
De modis of F-CA 172, of the Grande-Chartreuse, F-G 467, and of Saint Mary’s of 
Utrecht, NL-Uu 406. 33 Some authors cited these chapters integrally in writing a 
new treatise, as did Jacques de Liège in the sixth book of his Speculum musicae. 34

30 Cf. D. Pesce, “The Tangled Transmission of Guido d’Arezzo’s Epistola,” Musica antiqua 
europae orientalis, 8/1 (1988), 57.

31 East: A-Wn Cod. 4774, f. 27-30 (15th c., Prague?), D-TRs MS. 4° 1923 / 1434, f. 191va-194a 
(14th c. or 15th c., Germany). Northwest: B-Gu 70 (71), f. 140vb-142a (1503-1504, Ghent), 
F-Pn Rés. 359 (Dépt. mus.), f. 1v-5 (12th-13th c., Northwest). Southwest: F-MOf H 384, f. 116-
121 (late 11th-early 12th c.). Unknown: CH-BEb 702, f. 46-51v (12th c.).

32 Cf. H. Hagen, Catalogus codicum Bernensium (Bibliotheca bongarsiana) (Bern, B.F. Haller, 
1875), 504-05.

33 F-CA MS. 172, f. 11b-12a, 13a, 13b-va, 13vb-14a, 14va, 14vb, 15a-b, 15vb-16a (12th c. ex., Northern 
France). F-G 467 (cat. 124), f. 5v, 6v, 7v-8, 9v, 10 (13th c. in, Grande-Chartreuse): H. Becker, Das 
Tonale Guigos I. Ein Beitrag zur Geschichte des liturgischen Gesanges und der Ars Musica im 
Mittelalter (München, Arbeo-Gesellschaft, 1975), 23, 25, 27-28, 31, 32. NL-Uu 406, f. 229v, 
230r-v, 230v-231, 231, 231v, 232, 232v, 233r-v (12th c. ex, Utrecht): ed. M. J. Zijlstra, Tractatus 
de musica et tonarius e codice Bibliothecae Universitatis Ultraiectensis (Utrecht UB 406) 
(Utrecht, Instituut voor Muziekwetenschap, Universiteit Utrecht, 1993), 11, 15, 17, 19, 22, 24, 
26, 28; ed. C. Downey, An Utrecht Antiphoner. Utrecht Bibliotheek der Rijksuniversiteit 
406 (3. J. 7) Ottawa, IMM, 1997).

34 Cf. IAC. LEOD. spec. VI (CSM III / 6, 104-132). A treatise in the form of a dialogue, falsely 
attributed to Berno of Reichenau, contained in D-Mu 8° 375, f. 71v-75 (12th c. ex- 13th c., 
southern Germany, cites this part in its entirety. The transcription by Christian Meyer is 
online: <www.lml.badw.de/info/d-mu375a.htm>. A certain Georgius Erber borrowed them 
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Since f. 6v-7v are blank, it is possible that Rés. 359 was the last gathering of 
a Guidonian manuscript. Nevertheless, it is also possible that it was a libellus 
independent of the eight last chapters of the Dialogus de musica, with two 
excerpts from the monochord text.

CONCLUSIONS

The comparison of the three texts with the other sources indicate that 
Rés. 359, dating from the twelfth century, was copied in the same region as 
B-Br II 784, which originated in the southern part of what is now Belgium or 
in northern France, a crossroads of many traditions of the texts of the Dialogus 
de musica and of Guido of Arezzo . The source of Rés 359 could be a manuscript 
in which the Dialogus was inserted into the Epistola. This would be the reason 
why the discussion on the monochord would not have been excerpted from the 
Micrologus, but from the Epistola.

in his compilation of writings about music. Cf. C. Meyer, “L’enseignement de la musique à 
Paris au XVe siècle. Un témoin inattendu: la compilation de Georgius Erber,” ed. M. Bernhard, 
Quellen und Studien zur Musiktheorie des Mittelalters, iii (München, Bayerische Akademie 
der Wissenschaften, 2001), 316, 327-28.
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APPENDIX 1. 
COMPARISON OF THE TEXTS OF THE EPISTOLA 35

The numbers in the first column indicate the line number in the Pesce 
edition. The variants in Rés. 359 are written in bold. The last column concerns 
manuscripts which contain the same variant, according to Pesce’s edition.

174 Pesce, Guido Qui vero monocordum desiderat facere et qualitates et Br3 
Rés. 359 Qui         monocordum desiderat facere et qualitates et

175 Pesce, Guido quantitates,       similitudines et    dissimilitudines 
sonorum 

Br3 

Rés. 359 quantitates, vel similitudines aut  dissimilitudines 
sonorum 

178 Pesce, Guido                   mensuris disponuntur: Bl2 Br3 M6 O2 W1
Rés. 359 litteris vel mensuris disponuntur: 

178 Pesce, Guido .Γ. grecum, hoc est .G. latinum, pone in Br3 Lo3
Rés. 359 .Γ. grecum                                  pono in

183 Pesce, Guido prima pars fecerit finem, secundam .B. litteram iunge. 
Post

Br3 

Rés. 359 prima pars fecerit finem,                  .B. litteram iunge. 
Post

186 Pesce, Guido prima .A. divide per quatuor,  et similiter signabis Bl2 Br3 Lo3 Lo6 Mi1 
O1 P1 P2 Pi VeRés. 359 prima .A. divide per quattuor, et similiter signabit

186 Pesce, Guido quartam .D. quartam] add. Br3 
Rés. 359               .D. 

187 Pesce, Guido Eodemque modo sicut cum prima inventa est quarta, Bl2 Br3 C2 K M3 
M10 Mi1 Mi2 O1 
P1 RV V1

Rés. 359 Eodem      modo sicut cum prima inventa est quarta,

188 Pesce, Guido secunda invenies .E. quintam, Br3 Lo6 M4 O1 P1
Rés. 359 secunda invenies quintam .E., 

35 Cf. D. Pesce, Guido, op. cit., 478-84, l. 173-97.
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188 Pesce, Guido et cum tercia .F. sextam et cum Br3 
Rés. 359 et cum tertia       sextam et cum

189 Pesce, Guido quarta .G. septimam.   Br3 Mu
Rés. 359 quarta      VII<mam>. 

190 Pesce, Guido finem in medio spatio invenies   alteram primam Br3 C1 O1
Rés. 359 finem invenies in medio spacio alteram primam, 

191 Pesce, Guido et cum tertia               tertiam. Br3 
Rés. 359 et cum tertia alteram tertiam.

195 Pesce, Guido perstringam: omnes toni novem ad finem Br3 C1 Mu
Rés. 359 perstringam, omnes toni ad finem VIIII    

195 Pesce, Guido passibus curriunt; Br3 
Rés. 359 passibus concurrunt.
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APPENDIX 2.
 COMPARISON OF THE TEXTS OF THE DIALOGUS DE MUSICA 36

The numbers in the first column indicate the line number in the edition of 
Christian Meyer. The variants in Rés. 359 are written in bold. The last column 
concerns the manuscripts with the same variant, according to the edition of 
Christian Meyer.

5 Meyer et intus concauum in modum cythare Br3 D M5 M6 M7 O1 
O3 P1 Re V1 I-Rvat 
Reg. lat. 72 

Rés. 359 et intus cavum       in modum citharae. 

5 Meyer          super quod posita corda sonat, 
Rés. 359 huic corda           super posita sonat, 

6 Meyer cuius sonitu uarietates uocum facile comprehendis.
Rés. 359 cuius sonitu varietates vocum facile dinoscuntur.

7 Meyer Per mediam          capsam in longum linea recta ducitur, 
Rés. 359 per medium enim capsae  in longum linea recta ducitur, 

9 Meyer In relictis uero spaciis duo capitella locantur, Br3 P1 
Rés. 359 In relictis vero spaciis duo capitella collocantur 

10-11 Meyer et linea quae est sub corda. Br3 
Rés. 359 et linea quae sub corda est. 

12 Meyer Litterae uel notae, quibus musici utuntur, in linea, O1
Rés. 359 Litterae vel notae, quibus utuntur musici in linea, 

13 Meyer Dumque modulus inter lineam cordamque decurrit, Br3 D M5 M6 O3 P1 
Re F-Pn lat. 3713Rés. 359 Dumque modulus inter lineam cordamque discurrit, 

17 Meyer ablata corda solo uisu indubitanter proferunt, Br3 
Rés. 359 ablata corda solo usu indubitanter proferunt, 

20-21 Meyer                     Qua ratione fieri potest, Br3 D M5 M6 P1 Re 
Rés. 359 Qualiter vel qua ratione fieri potest, 

36 Cf. Meyer, Mensura, op. cit., 93-97.
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23 Meyer distincta, ut     mentiri non possit Br3 

Rés. 359 distincta, quod mentiri non potest

24 Meyer M. Mensura nerui quod enim bene enim ] om. Br3 
Rés. 359 Nam                                        bene 

25 Meyer                  mensuratum est, nunquam fallit.
Rés. 359 hoc modo mensurata           nunquam fallit. 

30-31 Meyer per nouem diuide diligenter, Br3 
Rés. 359 per novem diligenter divide,

35-36 Meyer Deinde ad caput reuertere, et diuide a gamma 
Rés. 359 Deinde ad caput revertens, et divide a .Γ. 

38 Meyer Eodem modo a secunda      diuidens Br3 .(O1 : B. divide 
per IIII)Rés. 359 Eodem modo a secunda .B. divides per IIII 

38 Meyer
Rés. 359

    inuenieris quintam .E. litteram depictam.
et invenies   quintam .E. litteram depictam.

invenies] Br3 D Ge Lo2 
M6 M7 O3 P1 Re RV 
F-Pn lat. 3713 GB-PM 
dd. 10

38-39 Meyer A tercia quoque       quadrata sexta[m] Br3 
Rés. 359    Tertia quoque .C. quadrata sextam    

38-40 Meyer insinuat .F. Br3 
Rés. 359 insinuat .F. litteram figuratam.

38-40 Meyer quae secuntur     predictam lineam Br3 
Rés. 359 quae sequuntur perdictam lineam

40-41 Meyer            in duas partes, id est per medium diuide, usque 
Rés. 359 divide in duas partes, id est per medium 

42-43 Meyer sed easdem litteras facere debebis. Br3 D F1 P1 Re RV 
GB-PM dd. 10Rés. 359 sed easdem litteras facere debes. 

43 Meyer Verbi gratia, dum a gamma per medium diuidis, 
Rés. 359 Verbi gratia, dum a .Γ.        per medium diviseris, 

45-46 Meyer     pro .D. alia<m> .d. et pro .E. ala<m> .e. et pro .F. alia<m> .f. Br3 O1  
Rés. 359 et pro .D. aliam    .d., et pro .E. aliam   .e., et pro .F. aliam      .f., 

47 Meyer ut a medietate monocordi
Rés. 359 ut a medietate. 
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APPENDIX 3. 
SOURCES OF THE DIALOGUS DE MUSICA AND OF 

THE TREATISES OF GUIDO OF AREZZO  MENTIONED ABOVE

The date and origin of each manuscript are cited following RISM B III 6. The 
library sigla are those of RISM - Bibliothekssigel. Gesamtverseichnis. Bearbeitet 
von der Zentralredaktion in den Ländergruppen des RISM (München, Henle, 
1999). 37

A US-R MS. 92 1200 (12th c., Bavaria or Austria)
Bl1 D-B Ms. lat. oct. 265 (12th c., Italy)
Bl2 D-B Mus. ms. theor. 325 (early 12th c., Italy)
Br2  B-Br 10162-66 (15th c., Liège)
Br3 B-Br II 784 (13th c., Belgium, Saint-Hubert?)
C1 GB-Ctc R. 15. 22 (944) (1130-1160, England)
C2 GB-Ctc O. 9. 29 (1441) (1416, England)
Ca F-CA 172 (late 12th c., Northern France)
D D-DS 1988 (early 12th c., Liège)
E2 D-EF 8˚ 94 (late 13th-early 14th c., Germany)
F1 I-Fn Conv. Soppr. F. III. 565 (late 11th c., Central Italy)
Ge CH-CObodmer CB77 (12th c., Tuscany)
K D-KA K 504 (late 11th-early 12th c., Southern Germany)
Lo2 GB-Lbl Add. 10335 (late 11th-early 12th c., Northern Italy)
Lo3 GB-Lbl Add. 17808 (early 12th c., Northern France or Germany)
Lo4 GB-Lbl Harley 281 (14th c., Northern France)
Lo6 GB-Lbl Arundel 339 (12th c.-first quarter of 13th c., Kastl)
M2 D-Mbs Clm 19421 (late 11th c., Germany)
M3 D-Mbs Clm 5539 (late 13th c., Regensburg)
M4 D-Mbs Clm 13021 (late 12th-early 13th c., Prüfening)
M5 D-Mbs Clm 14523 (11th c., Southern Germany)
M6 D-Mbs Clm 14663 (late 12th c., Southern Germany)
M7 D-Mbs Clm 14965a (first quarter 12th c., Bamberg?)
M9 D-Mu 8˚ 375 (late 12th-early 13th c., Southern Germany)
M10 D-Mbs Clm 30057 (1493, Nuremberg)

37 Cf. <www.lml.badw.de/info/index.htm>.
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MC I-MC 318 (late 11th c., Montecassino)
Mi1 I-Ma M 17 sup. (early 12th c., Northern France)
Mi2 I-Ma D 5 inf. (c. 1325-50, Italy)
Mi3  I-Ma D 455 inf (16th c., Italy)
Mu  US-MAL Ms. Ludwig XII 5 (early 12th c., England)
O1 GB-Ojc 150 (11th c., Southern France)
O2 GB-Ojc 188 (late 13th c., England)
O3 GB-Obac 173A (early 12th c., England)
P1 F-Pn lat. 7211 (late 11th-early 12th c., Southern France)
P2 F-Pn lat. 10508 (early 13th c., Normandy)
P3 F-Pn lat. 7461 (late 12th c., Central Italy)
Pi  I-PS 100 (12th c., Lucca)
Re A-R XXI (late 12th c., Southern Germany)
Ro2 I-Rvat Reg. lat. 1146 (14th c., England)
RV I-Rv B81 (11th c., Central Italy)
V1 A-Wn Cod. 51 (12th c., Southern Germany or Austria)
Ve I-VEcap CCLXIV (236) (13th c., Italy)
W1 D-W 4. 11. Aug. 4° (12th c., Hildesheim)
W2 D-W 334 Gud. lat. 8˚ (second half of 12th c., Augsburg)
 A-Iu Cod. 962 (c. 1460, Stams?)
 CH-BEb 702 (12th c., unknown)

D-B theol. lat. qu. 261 (1292, Italy)
D-Kl 8° math. 10 (c. 1200-1230, Germany)
D-LEu 1492 (15th c., Altzelle)
D-W Helmstedt 1050 (11th-early 12th c., Germany)
F-AUT 46 (S40) (12th-early 13th c., Southwest France)
F-CA 172 (late 12th c., Northern France)
F-G 467 (13th c., Grande-Chartreuse)
F-MOf H 384 (12th c., Southern France)
F-Pn lat. 3713 (12th-13th c., Southwest France)
F-T 2142 (11th-12th c., Central France?)
GB-PM dd. 10 (first half of 12th c., Lyon?)
I-Rvat Reg. lat. 72 (12th c., South Germany)
I-Rvat Reg. lat. 1146 (14th c., England)
I-Rvat Reg. lat. 1196 (12th c., South Germany)
NL-Uu 406 (late 12th c., Utrecht)

!"#$%&'$()*+++52!"#$%&'$()*+++52 ./012022+++234-54-../012022+++234-54-.



11

ars m
usica septentrionalis   Table des abréviations

TABLE DES ABRÉVIATIONS

ADN : Archives départementales du Nord, Lille
AGR : Archives générales du Royaume, Bruxelles
AIM : American Institute of Musicology
AMS : American Musicological Society
BAV : Biblioteca apostolica Vaticana
BM : Bibliothèque municipale
BnF : Bibliothèque nationale de France, Paris
BrB : Bibliothèque royale de Belgique, Bruxelles
CAO : Corpus antiphonalium officii
CCB : Corpus catalogorum belgii
CMM : Corpus mensurabilis musicae
EMH : Early Music History
EPHE : École pratique des hautes études, Paris
IM : Institute for Musicology
IMM : Institute of Mediaeval Music
IMS : International Musicological Society
IRHT : Institut de recherche sur l’histoire des textes, Paris
JAMS : Journal of the American Musicological Society
JoM : Journal of Musicology
MGG : Die Musik in Geschichte und Gegenwart
MI : Medieval Institute
Pal.Mus. : Paléographie musicale
PUF : Presses universitaires de France
RdM : Revue de musicologie
RISM : Répertoire international des sources musicales
RMN : Réunion des musées nationaux
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A
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Adam de la Halle [Adan li bocu] (1235-
ca 1285)  61, 62, 63, 173, 178, 180, xxi

Adam de Saint-Victor († 1146)  196, 197

Alcuin [Albinus Flaccus] (ca 735-804)  18
Ambroise de Milan (ca 330-397)  18
Attaingnant [Pierre] (ca 1494-1552)  108

Augustin d’Hippone [saint] (354-430)  18, 
19, 20, 31, 37, 71

Aymeri de Po (fl. fin xiie-début xiiie s.)  
177, xix

B
Barbingant [Jacobus ?] (xve s.)  136

Beauvais [Vincent de] (ca 1190-ca 1264)  
183

Bède le Vénérable [Bæda] (ca 673-735)  
18

Bernon de Reichenau [Berno Augiensis] 
(† 1048)  54, 57

Bertran de Born (fin xiie s.- † av. 1215)  
177

Binchois [de Bins, Gilles] (ca 1400-1460)  
136

Boèce [Boethius] (ca 480-ca 524)  22, 29, 
31, 54, 183

Bouchart de Mailli (fl. déb. xiiie s.)  174

Brabant [Jean, duc de Brabant] (fl. xiiie s.)  
174, xiii

Brassart [Johannes] (ca 1405-1455)  136

Bretel [Jehan] († 1272)  219

Brumel [Antoine] (ca 1460-1512)  97, 99, 
117, 119, 121, 162

Busnois [de Busne, Anthoine] (ca 1430-
1492)  136
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Caron [Firminus] (fl. xve s.)  136

Cassiodore [Flavius Magnus Aurelius] 
(ca 485-ca 580)  20, 31

Charles d’Anjou [Comte de Provence, roi 
de Naples et de Sicile] (1226-1285)  174, 
177, 178

Choron [Alexandre- Étienne] (1771-1834)  
133-136, 138-139, 145, 150
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Chrétien de Troyes (fl. ca 1160-ca 1185)  
172, 176, 183

Ciconia [Johannes] (ca 1340-1411)  19
Clemens non Papa [Jacobus] (ca 1510-
ca 1555)  164
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191, 199

Compère [Loyset] (ca 1445-1518)  97, 
100, 101, 109, 113, 114, 119
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Fayolle [François-Joseph-Marie] (1774-
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Fétis [François-Joseph] (1784-1871)  9, 
50, 56, 132-133, 138-145

Févin [Antoine de] (ca 1470-ca 1511)  97, 
99, 117, 120

Filippet Dortenche (fl. xve s.)  128

G
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191, x

Gaffurius [Franchinus, Gafori Franchino] 
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Gautier de Dargies (ca 1165-1236)  173-
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1793)  50-51, 53, 60, 77, 79, 135
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174
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xviii
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134, 136

Goudimel [Claude] (ca 1520-1572)  133

Grégoire Ier Le Grand [saint] (ca 540-604)  
18

Grétry [André, Modeste] (1741-1813)  
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23-24, 29, 54, 57, 75-91, 155
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xiv
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21-22, 50-51
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Isidore de Séville (ca 560-636)  18-20, 29, 

31
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Jean de Garlande (fl. 1270- 1320)  23, 201

Jean de Griveliers (mi-xiiie s.)  173

Jean de Murs [de Muris] (ca 1290- 
ap. 1344)  23, 136

Jehans d’Amiens li Petit (fl. xiiie s.)  170-

171

Jehans de Louvois (fl. mi-xiiie s.)  174

Jérôme de Moravie  voir Moray
Jofroi Rudel [Jaufre] (fl. 1120-1147)  177
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Moray [Jérôme de, Hieronymus de 
Moravie] (mi-xiiie s.)  43-44
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Pere Vidal (fl. ca 1183-1205)  177
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63
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178
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Philippe le Chancelier (ca 1160/1180-
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Pierekins de le Coupele (fl. mi- xiiie s.)  
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Raban Maur [Hrabanus  Maurus 
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Selvaggi [Gaspare] (1763-1847)  132-133, 
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144
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Speranza [Alessandro] (1728-1797)  132

T
Thérache [Pierquin, de] (ca 1470-1528)  

97, 99, 117
Thibaut II de Bar [li Quens de Bar] 
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Vincenet du Bruecquet († av. 1480)  127
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Wagner [Richard] (1813-1883)  166

Willaumes li viniers, voir Guillaume li 
Viniers

Z
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